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OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELL. oo 

Vocalists: Mdme. Jetty Treffz, Mr. W. Morg: 

{nstrumentalists: M. Wehli, pianist ; Mr “EL W. Hill, 
violinist ; Mr. Reynolds, cornet-d-pistons. 

Band of 100 performers. 

Conductor—Signor BOTTESINT. 

The refreshment department is entrusted to the eminent firm 
of Spiers & Pond, 

Promenade, amphitheatre stalls, and amphitheatre, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 11s. 6d. » and 
£1 18. ; ditto, first tier, 10s. 6d. ; dress circle, "os. 6d. 

The Box-office, under the portico of the Opera in Bow-street, 
is open daily from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half -past 7.. Commence at 8. 


M® J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Voice Propuction axp VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 








Address—21, Harrington- street, Mornington-crescent, | N.W Ww. 
1 ADAME CULEN, Solo Concert Pianiste ( pupil 
of Benedict) and Soprano Vocalist, has returned to town 
for the season, and is open to accept Concert engagements and 
Pupils. “Terms, &c., may be had at 60, Burton-crescent, W.C. 


HE BEATRIX SHIRLEY WALTZES, by 

Kattie Ciilen, the most brilliant Waltzes of the season. 

Published by John Shepherd, 20, Warwick-lane, Paternoster- 
row.—By post for 24 cage. 








V DLLE. LOUISA | VAN NOORDEN is now 
P’ making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the antumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attent ha 





«< 


M DLLE. KATHERINE: A ' 


Country). Address, care of Mrrzizr & Co., 35, Great “Mian. 
borough-street, Regent-street, Ww. 











NV ISS LUCY FRANKLEIN begs to, announce 
her Remcval to 10, BuLsTRops-stTREET, Manchester- 
omen, W. She is at liberty for Engagements and Pupils in the 


ing Season, except during her few weeks’ tour with Madame 
Lomi! Sherrington. 


NV ISS BERRY GREENING will SING her new 

Songs, “Bright Blinks,” composed ——a sly for Miss 
Berry Greening by P. E. Van Noorden, “‘Songsters of 
Spring,’ also expressly composed for her by Alfred Carder, 
both written by B, B. Stevens, at Oxford, Sept. 26th; Birming- 
ham, 27th; York, 28th; Birstall, 80th ; Gomersall, Oct. 1st ; 
Batley, ond; Leeds, ard; Settle, 4th ; "Lancaster, ‘sth ; Man- 
chester, 6th ; and Liverpool, "th. For En; ments en "route, 
address’ care of Messrs. Chappell, 50, New Bond-street, 
London, W. 


Ms. ANNA HILES (Soprano) is now making 
mein in the rovinces for the Winter Season, 
for Oratorios ‘Address, 6, Meadon Lane, Leeds. 
Me. BRINLEY RICHARDS begs to announce 
that he has returned to London. Letters to be sent to 
his residence, 6, St. Mary Abbott's Terrace, Kensington. 


ME SYDNEY SMITH begs to announce to his 
4 


t Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W. 


ERR CARL STEPAN (Court Singer to the 

Grand Duke of Baden) begs to announce his return to 

Town. All communications for lessons, concerts, provincial 

tours, may be addressed care of Messrs. Sch tt & Co., 159, 

Regent-street ; or to his residence, 18, St. Fel s-road, West- 
bourne-park. "Schools and colleges attended 


R. RENWICK begs to request that letters res- 
pecting Concerts, &c., may for the future be addressed 
to Dudley Villa, Upper Cheyne-row, Oakley-street, Chelsea, 8. W. 


Meet bd COOPER begs that all Letters 


mts for Oratorios, Concerts, &c., may be 
Adelphi Chambers, Strand ; or Fern Bank, 


W. THORPE BRIGGS (Bass), of Her 


tere ras tng etengegats for, Oratrin or Concer 10 be 
addressel 28, Cloisters, ‘Windsor Castle, 

ME. 228 JOHN RHODES gives Lessons | as usual 
Address, Mr Jous Ruoens, Caoxaa, 8. : 


ILLIE PAPE’S: New ¥ Ciahaesition Se 


ae 



































PIANOFOR TSE) | 7 


KUHE’S J 








18, HANOVER SQUARE. 


-—— 
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HARMONIUM MUSIC. 
LEMMENS. Six Original Voluntaries. 3s. 
W. ELLIOTT. 








Six Original Pieces. 2s. 




















e 
Pp T E C E S NGEL, dots. Twelve Sacred Airs. Price 
$ 7 5a. ; or bo ly, 6d, } 
a1. oe rn o— “ se Citacells. 
. On mighty pen ote yi o 
s. da]! 3° agnus Dei {st Mase) oro. Mosart 
VICTORIA. Grand Brilliant Fantasia on 4. Cajus sales (Stabat Mater)" ni. 
‘© God save the Queen” ..........0005 4 0 = ena praia Pg EW eee Handel. 
BRITANNIA. Grand Brilliant Fantasia on T. Holy. Holy ak wf 
i ere 4 0 8. An eis ever bright and fair...........- 
THE BLUE BELLS OF SCOTLAND. R on iatee (itebes ented coecece Motart. 
Seotch Melody ..... bteeeeeeeeeeerees 4 0 11. He shall feed his flock Messiah)..." .. Hiindel 
LOGIE O’ BUCHAN. Ditto .......... “ 3 0 12. Pastoral Symphony * Tage oe iis 
SING, BIRDIE, SING. Transcription o a 
Ganz’ s popnlar Song..........eeee ee es 8 0) QIX cach Number by Sehu Seebat. Price 2s. 6d. ; 
THE PILGRIM OF LOVE. Bishop's fa- MD Ne ne 
WOHETOG: MIAIOGY Juss cceskctasesectss ts 3.0 - * Tlark, hark the lark. 
LA FAVORITA. Fantasia on the Opera of 8, The Hunter. 
Danisghbhs s..0:5 0 3f0ich yeas hed opts MAN 4 0 . | Laem 
LUCIA DI LAMMERMOOR, Ditto ...... 4 0 6. Hark, the bell is tolling. 
LUCREZIA. Fantasia on Donizetti's Opera, 
*¢ Lucrezia Borgia” ......ceeeseieceee 4 0 HARMONIUM AND PIANO. 
FIGARO. Fantasia on Donizetti's Opera, N ENDELSSOHN’S ELIJAH.—Six Movements 
‘Le Nozze di Figaro” ............000 4 0] 44 from ‘this Oratorio, arranged fons the ~ score for 
“AN EXTRAVAGANZA.” Fantasia on ee eee 
popular Comic Airs ........+seeeeeeee 5 O| No. 1. if with all your hearts.......sse.cceeceesees 1.8 
BEN E RIDICOLO. Randegger’s popular 2 - So enone. gecacgnes tees : 
SOUVENTR Bei UWACH “ior * 8) 4 Forthe mountaing shat depart 18 
, a 4. a a “ 5. Then shall the righteous ......... 
dan do GMO. Fs os bee cc. oe eames 3 0 6. 0 pode ameez-ooe that that ‘thirstetis SATS 13 
{LA DONN DEL LAGO, Fantasia on Ros- meiil E 
sini’s Ohba eevewess es wet. © SD NGEL, sane A ek Di 
LA TRAVIATA, Fantasia on Verdi's Opera 4 0) Noo 1 Marion .........c0e see Geeresd ee age! 1 .o™ 
2. La Sonmambula..........ceseseveenes 0 
8. Adelaida ......ssccccssescosseess Beethoven 2 0 
4. Mono te Hatten. -o5,00 ck bawtcuthiet 1 Renae 4 : 
5. ade and Ave Maria,,....++++.. 
LONDON 6. ‘Lied one WOrtO.. .. ss seeeeevees Mendelssohn 1 6 
ASHDOWN & PARRY, LONDON SACRED MUSIC WARRHOUSR : 
. NOVELLO & CO. 


7, Regent-street ; 69, Dean-street, Solio ; and 35, Poultry. 








A SERIES or tnt BEST VOLKS-, STUDENTEN,, 


Selected with special Symphonies and Accompaniments by 





x 


SONGS OF THE RHINE-LAND. 


~ 


BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 


ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 


. THE LIVE-LONG DAY. (Den lieben langen | 4th. 
Tag.) 





noe 


! ohne 
. GOOD NIGHT. (Gute Nacht.) 


FRIENDSHIP. (Preis der Freundschaft.) 

. RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. 
Schlossergesell.) 

8. THE LESSON OF YOUTH. 
Jahre gehen.) 


to announce that he prope ed the distinguished 
Brinley Richards, to give 
RECITALS (Oct. "grd and 4th) of 
forte Music and a selection from his own Sanpulliboes; tadedin 
the following :— 
The Angel's Song. 
Warblings at Eve. 
Welsh Fantasias— Nos, 1 


Nymphs of the Fountains: 
Sy a 
nd a Sel tion from his Classical Pianist, "a Practice, 
$ and Pianist's Library. © 


R. BRINLEY RICHARDS'S Myrnt 


in E flat, Weber: Stuiles, * Re 
Henselt ; Im 
. THE MILL-WHEEL, (In einem kithlen Grunde.) Truite, 


for the Princess Amelia) 

oy ate 

selection own wor 

Studies” (F major and F minor) « h ite conmoto,” * Pre- 
miere Tarantele,” ‘The Angel's rs Kong,” na Souvenir 

(Der | de Bellini,” new Fantasia 

“The bom of the we Punta” apse laV 


(Jahre kommen South Wales ; Finale, ie “Vive la Reine” (Galop de. 
Thursday Evening 


\ R. BRINLEY RICHARDS’S Sanne 


RECITALS,—CLIFTON.—Mr. Daniel has the honour 


ae Sea 


Victoria 
Classica] and 


La Reine Blanche. 
Vive la Reine. can 





and 2. 







to be had at the Victoria Rooms, and of 


ean, &e. 
M esars. . Robert Cocks « Co., New Burlington- -street » London, 


RECITALS, Victoria — Clifton, October 8rd 
Son Op. 26 ; Sonata Pa thetique, Beethoven ; 
Wel s d'amour,” 8i oiseau I “4 
—' Andante, C ( 


ie, ogee 






peeves Ss 
lier ; 
Wrote = A oT 








will also perform a 
others his ‘‘ Octave 


, at 8 o'clock ; Friday man ar as 








9, THE capris aac gee (Das * Vergissmein- 
icht. 


ne T 
10, MY PIPE. (An die Pfeife.) 


11, HOME BELOVED. (Lied eines Landmanne in may 
der Ferne.)- 


12, THE SP: G WHEEL. (Marianchens 
. a 
12, MAY MORNING. (Mailied am Morgen.) 










of Concerts, Mechanics’ and 


to fulfil ope at eet 





PRICE 8s, EACH NUMBER. 
r The Series to be Continued. . 
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BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 

W Commercial Public, and of all who uee Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quvauiry of Marenian, Easy Actiox, and Gagat DunasiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 87, Greeechurch-street, London. 


EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in 


all parts of the world 
tion gratis 
and post free 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 

These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


Every Machine guaranteed. Instrue- 
Illustrated Prospectus and samples of work gratis 


CRAMER & Co.’s PIANETTES. 
— favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reoxzxt Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Be BOB oe cc cee $065 00'b4.06 sores tueweesasneean OP 
Ix Buace Watsvr . seindkvivheonwme 
een ARID aos ua snids sdela hewn vcckeek 28 
ED. sudo ob.cc.dnaa dea Sabb eabe enbeeeen ts. “OE 


In ean Tare, TO neseMDLE Epony.............. 28 
In Rosxgwoop, with ALpent FALL..............+6 80 


Ix Bure Wauset, witn Atprat FaLts............ 84 
Dirro, witn Taveses anp Saarno Esps.......... 388 
Ix Pottanp Oak, Ditto ..... . 42 


Ix Marie arp Goin, Asoune Pais a AND  Taven gs,. 45 
Is Frovagp Cepar, wirn Do. Do..............008 45 


In Ottve Woop, with Do. Do... .. cece cece ee ee 46 
In Satin Woon anno Goin, witn Do. Do. mctiree & 
In ComomManpen anv Goip, with Do, Do, ........ 50 
In een anp Gon, witu Do. Do, ......... 52 


(The folding-up keyboard is fitted to any of these 
inetruments at an extra charge of Five Guineas. } 


FOR INDIA, 
Guineas 
Ix Sotrp Mamogany, packed in Zinc and Shippod.. 40 
Ditto, with Folding-up Keyboard ..........s000058 45 


CRAMER and Co. Liwiten have been induced, from the very 
extensive popularity attained by their Ptangrres, to manufacture 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Ptaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rocece or wnsubstutial, 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





TILESE PIANOFORTES may be ORDERED through Country | th 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill forward them direct, 





PIANOFORTE GALLERY, 907 and 209, Regent street. 
(The largest in Burope.) 








CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock'd in the Cradle of the Welcome me home. 
Deep. | Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. Isle of Beauty. 
Id be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Jobnny comes marching Wark! I hear an Angel sing. 
home again, [’m lonely since my Brother 

The Mocking Bird. died. 

Reantiful Dreamer. Tramp, tramp. 

*Tis but a little faded Mower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 3.—SILX DUETS 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS 
Annie, dear, good bye, 
The convent cell, 
Sweet Spirit, hear my prayer. 
Mary, don’t forget me The dawn is breaking o’er us. 
When Morning’s light is break- | -- yome, smile again. 

ine. Norah, Darling ! don’t believe 
Bonuile Kate, ~ them, 


No. 5.—12 SACRED SONGS 
The Dove of the Ark, Ev’rv Day will I give thanks. 
Hiymn of Eve. Ere Infancy’s Bud. 
Davicl Singing before Saul, The World of Changes. 
Author of Good. | O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Bethlehem. Languish. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS 


When forced from dear Hehe. 





5 BY BALFE & WALLACE. 
Alice. 

The rose that opes at morn, 
A lowly youth. 








There the silver’d waters roam, 


Pray, Goody. In Infancy. 
Water parted from the Sea, Just like love is yonder 
Is there a heart that never rose, 

loved. There was a jolly Miller. 


The Vicar of Bray. Love is but an April day. 
be wn not woman’s heart ad Ere around the huge oak, 
yought, 


Lonpon : CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Recent STREET. 





CRAMER'S 
HARMONIUM BOOK, 
CONTAINING 17 SACRED PIECES 


BY 
Mozart, Haypx, Mexvrissony, Bacn, Giver, 
Sronr, Auper, Govnop. 





Price Sixpence. Post free Seven Stamps. 


London: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





NATIONAL MUSIC. 


W eon's NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. = Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Muopuie, J. T. 
Surevyg, and H. K. Dinpiy. In three volumes, cloth, 2ts , or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; ele, gant 
bindings, full bound morocco, 318. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groras Farqunar GRADAME, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 

THE SONGS WITHMOUT THE WORDS. One volume, 7s. 
Introduction by Gsorer Fanquuar GRranamRE. 

a DANCE MUSIC. One volume, 7s. the 

— Collection of Reels and Stra ys 80 as to 
sequences of Reel, 


t of Setall od po in the regu 
M°e cont S IRISH MELODIES. — With New 
MAcrA ERSEN Tg oui all Mk ine ia parts 
Songs, each Song separately, 


as oes Deo . 





ROMEO ET JULIETTE. 


OPERA IN FIVE ACTS. 





BY 
s. d. 
The entire Opera, for Voice and Pianoforte, 
French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone............ 10 0 
PIANOFORTE ARRANGEMENTS. 
Valse Ariette. Original Edition .......... 3 0 
” Simplified ..... CTBST4 00s . ¥ g 
BG 5576'5'5.055.3594070455%55 4 0 
F ragments Symphoniques. No.1. Juliette au 
Baleon..... Peete Ter Solo 2 0 
Duet 3 0 
" s No. 2. Le Sommeil de 
er EP ee Solo 2 0 
Duet 3 0 
Complete—Solo, 3s.; Duet, 4s. 
Fragments Symphoniques. Ouverture-Pro- 
OR eee et eT ee Solo 8 0 
Duet 4 0 
tie Bal, Origiaal Mdition ......ccccsecccse 3 0 
” ee eT eer ere rrr. Terry 3 0 
as EEE EEE 4 0 
Valse Brillante. Th. Ritter............ Solo 3 0 
ns = Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies. Cramer...... .-No.1 4 0 
” ” No. 2 4 0 
Petite Fantaisie. A. Le Charpentier. Hisess B® 


DANCE MUSIC. 


Romeo et Juliette Quadrilles. Henri Marx. 


Solo 3 0 

- % Duet 4 0 

Romeo Waltzes. Strauss............ Solo 4 0 
‘i m Duet 5 O 
Romeo Polka. Marx........... .-e+.-S0lo 8 O 
ins an Duet 4 0 
Fantaisie Brillante. = Leybach ..... swes £0 
a ee err rrre erer ry 4 0 





ROMEO E GIULIETTA. 
ITALIAN WORDS. 


13¢ Do. do. M- ms & Bn. 
14 Strofe, ‘A tanto Iutto omai”........Bn. 
15 Scena, “ Bevi allor questo filtro”... .. B. 
16 Aria, ‘‘ Amor, deh! infondi in me cor- 

~ gpeleenpte he —etemanatems 
16b Do. M-S. 
17 Duetto, “‘ Salve! tredde el ettisyi. 
18 Scena (extract) do. 
18) La Stessa, do. 


8. d. 

Pianoforte Score and Voice................ 16 0 
Pianoforte Solo ...........0005 ossawnseitt we @ 

Separate Numbers. 

1 Duettino, ‘* Ne di felice”...... ..8.M-S. 3 0 
2 Rondo, “ Sa baldi garzon”..... ....-BDn. 2 6 
3 Ballata della Regina Mab.........+.- Bn. 3 0 
3a Do. do. M-S. 8 0 
3b Do. do. 8.T. 3 0 
4 Valse, “Nella Calma” ....0...+26+--9 8 O 
4a Do. do. M-S. 3 0 
4b Do. do. Cc. 8 0 
4c Do. do. MS&C. 3 0 
5 Madrigale, “« Angiol che vesti” ....8.T. 2 6 
6 Romanza, “ O pura, o pia” .......66: 8. 2 0 
6a Do. do. M-S.&Bn. 2 0 
7 Cavatina, ‘Deh! sorgio luce in cielo”..T. 2 6 
Ja Do. do. 8. 2 6 
7b Do. do. M-S.& Bn. 2 6 
8 Duetto, “ Ohim’! deggioabborrirlo?”..§.T. 4 0 
9 Cavatina, “ All’ incertochiarore”’......B. 2 6 
10 Terzetto, ‘‘Tu che degnasti ” ‘Ss. 7. B. 4 0 
11 Invocazione, ‘‘ Tu che degnasti ” sve ee 9-6 
12 Canzone, ** Ah! col nibbio micidiale”..8. 2 6 
12a Do. do. M-S.& Bn. 2 6 
12) Do. do. C.&B. 2 6 
13 Duetto, ‘‘ Notte gentil d’Imene”’....8.T. 4 0 
13b Nottuwrno (extract) do. 8.T. 8 0 
3 0 

2 6 

2 6 

8 0 

8 0 

40 

2 6 

26 


T. 
M-S & Bn. 





LONDON: 
CRAMER & CO. LIMITED, 
j201, REGENT STREET, W. 
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SONG OF THE CRETANS. 





Fortune befriend the brave, 
Blest be the land they save, 
Long may their banner wave 
From mountain height! 
And may each hero’s grave 
The way to freedom pave! 
Death to the Turkish knave! 
Blest be the fight ! 


God make our country free, 
E’en to the circling sea! 
No more shall slavery 

Darken our land. 
Down with the bending knee; 
Down with the crimes that be! 
Death or bright victory 

Unto our band. 


And though we fail or die, 

Let our acts fortify 

Others with us to vie, 
Never to pause. 

Candia will breathe a sigh 

For our fidelity, 

And our blood sanctify 
The noble cause. 


Apert DuvAL. 





PROVINCIAL. 





Mr. Lin Rayne, favourably known as a reader, 
will give his ‘‘ Dramatic Recitals” at the Me- 
chanics’ Institute, Scarborough, on Monday and 
Tuesday in next week. 





On the 18th inst. the Choral Society of Yeovil 
performed a selection from Handel’s oratorios, 
** Saul,” “Samson,” and “ Judas Maccabeus.” ‘The 
band and chorus numbered 60 performers. The 
music was well performed. Mr. Loaring conducted. 





Last Friday a concert was given at Barnard- 
Castle, in connection with the Horticultural 
Society’s féte. The artists were Miss Hiles, Mr. 
Ingram (tenor), and Mr. Dodds (basso), Mr. 
James Turner and Mr. Winny (pianoforte). Miss 
Hiles, in her first song, ‘‘Tell me, my heart,” 
received a merited encore: and throughout she 
displayed musical talent of a very high order, 
and was deservedly applauded. Messrs. Ingram, 
Dodds, and Winny acquited themselves in a style 
which obtained the approval of the audience. 





The sensation drama, ‘‘ The Great City,” acted 
at the Theatre Royal, Manchester, by the Drury 
Lane company, completes its run of five weeks to- 
night, and may be considered to have had a 
success, as the pit and galleries have been nightly 
filled. The drama has been well mounted, the 
scenic effects and accessories being excellent. 
The winter season will be inaugurated by the 
production of the prize drama “ True to the Core,” 
by the regular company.—— At the Prince’s 
Theatre, Miss Kate Terry alternated Jast week 
Shakespeare’s “Juliet” and ‘ Dora;” and this 
week “Henry Dunbar” and “ Dora” have been 
the pieces. Miss Terry’s Juliet has excited much 
attention amongst the critics, and her admirers 
are very enthusiastic in her praise. The imper- 
sonation might be considered the perfection of 
dramatic art, were it not so evident throughout 
that it is art. There is wanting that spontaneity, 
impulse, and natural force cailed for by the cir- 
cumstances in which the heroine is placed. In 
the interview with Friar Lawrence in the cell, 
where Juliet recounts what horrors she would 
undergo rather than be false to Romeo, and in the 
awfully graphic soliloquy before taking the sleep- 
ing potion, Miss Terry rose to her highest point 
of tragic power. The ease and distinctness with 
which Miss Terry makes her voice heard through- 
out the house (even when speaking aside), and 
the minute attention paid to make action, look, 


striking. The efforts of the company in the | 
in the case of Mr. Warde in the Friar. Miss | 
Terry, Miss Ellen Terry (Mrs. Watts), Mrs. Cath- 
cart and the company continue to perform for | 
another week. 

At the Theatre Royal, Swansea, on Monday, the | 
entertainment was for the benefit of Mr. 0. 
Cromwell. The performance commenced with the 
grand melodrama of “ The Pirates of the Savannah.” 
Miss Montagu was the Leonora Petraba; Miss 
Lottie Pitt a charming Julia; Puguelita found an 
efficient representative in Miss Osborne, Fabricio 
was played by Mr. W. R. Clifton, Mr. Noel Austin 
was Don Salvatori and Mr. Carl Rowella Gonzalos. 
Peter Pickle and Simon Squeerby were well pour- 
trayed by Messrs. Harvey and Travers. Mr. 0. 
Cromwell was very good as Nick Lively; and the 
other characters were worthily sustained by 
Messrs. Pitt, Clay, Brindsley and Parker. Of the 
drama itself we cannot speak in terms of praise, 
it being one of the highly sensational class. 
The drama was followed by the burlesque of 
‘* Paris,” the principal characters of which were 
sustained by Mesdames Osborne, Montagu, E. 
Ritta, Ellen Ritta, and Messrs. Harvey, Travers, 
Rowella, Cromwell, Clay, and Pitt. The house 
was only moderately filled, a circumstance that 
we cannot account for, as Mr. Cromwell has 
certainly one of the greatest claims upon the 
Swansea theatre-going public for his untiring 
efforts to produce a really first-class entertain- 
ment. 

Mr. W. H. Birch’s new operetta, “ The Merrie 
Men of Sherwood Forest,” was performed at the 
Town-Hall, Reading, on Thursday week. It is the 
first time any work of the kind has been produced 
in Reading. Mr. Birch is to be congratulated on 
the successful reception it has met with. He has 
been favoured with the patronage of the Mar- 
chioness of Downshire and the nobility and 
gentry of the neighbourhood. The piece is 
divided into three acts, the first describing 
Sherwood Forest; the second, the Wedding of 
Robin Hood and Marian, with May-day festivities ; 
and the third, the capture of Will Scarlett, and 
his rescue by Robin Hood. The principal 
vocalists were Mdme. Somerville, Miss Annie 
Cox, Miss Eliza Ward, Miss A. Sharp, the mem- 
bers of the English Glee Union, and the members 
of the Reading Philharmonic Society. The 
orchestra comprised Her Majesty’s Private Band, 
and the Band of the Ist Life Guards. Mr. Birch 
officiated as conductor. The performances calling 
for special notice were ‘‘ Sweet pretty bird,” and 
“ Sweet echo,” by Miss Annie Cox, the “ Baccha- 
nalian Song,” and “Miserere Domine,” by Mr. 
Distin, the first of which obtained a well-merited 
encore. The chorus, ‘“‘ We'll trip it,” and the 
“Moris Dance,” were repeated. The madrigal, 
‘Sweet Echo,” and the ‘‘Ave Maria,” were well 
sung by the chorus without accompaniment. The 
morning concert was attended by about three 
hundred, but in the evening the room was literally 
crammed, many persons having to return home 
through want of room. Mr. Birch was _re- 
called to the platform and warmly applauded 
at the conclusion. 





In Belfast the National Association for the 
Promotion of Science commenced their sittings on 
Wednesday evening, the 15th inst., when the 
opening address was delivered by Lord Dufferin, 
President of the Association. On Thursday 
evening a concert was given in the same hall, in 
which hall, indeed, the Members of the Social 
Science Association spent all their evenings 
except Saturday. The entertainment was not 
such as was generally expected, certainly not what 
the auspicious occasion demanded. With two large 
choral societies the members of the Congress 
might have had presented to them a more attractive 
musical performance than that provided, and 





and attitude appropriate to the occasion, are 


| program : 
tragedy do not call for favourable notice, except} Union and the Messieurs Emile and Auguste 


the Dublin Glee and Madrigal 


Sauret, with some organ music, being the sum 
total of the bill of fare. Even this was cur- 
tailed by the announcement at the opening 


‘of the concert that the Messieurs Sauret had 


stepped by mistake into a wrong train at Not- 
tingham and were totally unable to be in time for 
the concert. The Union, assisted by Miss Herbert, 
sang a number of glees, quintetts, &c. In some 
of them the members sang with care and taste, 
and gave the compositions most correctly; but in 
others the execution barely reached the length of 
mediocrity. The Union, however, has but re- 
cently been established, and this must be borne 
prominently in mind when criticizing a perforin- 
ance which, although it displayed several bad 
features, also gave hopeful evidence of what may 
yet be done by the members in this class of music. 
——On Friday afternoon a flower-show was held in 
the Royal Botanic Gardens, and the evening 
being delightfully fine the gardens were largely 
attended. The show, which was one of the best 
held in the gardens for many years, gave universal 
satisfaction. Inthe evening the Mayor of Bel- 
fast (David Taylor, Esq.) received and enter- 
tained the members and associates of the 
Congress, to the number of about 1500. The hall 
was beautifully decorated, and when filled by a 
very fashionable audience had a most brilliant 
appearance. Conversation and promenade were 
the only pastime up to ten o’cleck, when the 
social-sciencers began to think that drinking tea 
and coffee and eating ices and Naples biscuit was 
on the whole a stupid way of spending an evening, 
and that dancing would be a greater relief from 
the business of the day. Large numbers of 
clergymen being present there was some hesita- 
tion to adopt such a course in the presence of 
these spiritual advisers, who in this metropolis 
of Irish Presbyterianism are great sticklers on 
such questions; but the desire having become 
irrepressible, the band of the 3rd Regt. (the 
Buffs) commenced the performance of some 
quadrilles, &c., when dancing was engaged iu 
and spiritedly kept up till about half-past eleven 
o'clock. During the evening several pieces 
of music were performed by Mr. Alfred Ceilier on 
the Mulholland organ. On Saturday the different 
sections adjourned early in the day for the pur- 
pose of allowing as many as possible the oppor- 
tunity of visiting the Duncrue Salt Mines, Car- 
rickfergus, which were illuminated for the oc- 
casion with the electric and magnesium lights. 
Although the afternoon was very wet and dis- 
agreeable, large numbers proceeded to the mines 
and descended six hundred feet down the shaft 
into the pit, where they amused themselves for 
a considerable time. The Ulster Archery Club 
held their closing prize meeting of the season, 
the state of the weather not preventing the fair 
'toxopholites from engaging in the competition. 
In the evening private hospitality was dispensed 
in a large number of the mansions about Belfast. 
On Monday evening a conversazione was held, at 
which the proceedings were similar to those 
at the mayor's reception, the only additional 
attraction being an address ‘“ On Female Educa- 
tion in India,” which was delivered in the Ulster 
Minor Hall (a room capable of accommodating 
about 800, which is connected with the larger 
hall), by Miss Carpenter. On Tuesday the 
President’s dinner takes place, and promises to 
pass off with more than ordinary éclat. On 
Wednesday the business of the Congress will be 
brought to a conclusion. On Thureday the 
members of the Congress go on an excursion to 
the Giant’s Causeway, and thus wind up the pro- 
ceedings of the Social Science Congress of 1867.—— 
At the Theatre Royal, Mrs. Billington and 
Messrs. J. L. Toole and Eldred did a roaring 
business despite the numerous attractions else- 
where, It was Mrs. Billington’s first visit to 
Belfast, but she has made for herself a place in 
the opinion of the public here such a few artists 





which, to say the least of it, had but a beggarly 





could gain in the same time, and which will cause 
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her re-appearance to be most anxiously looked for. ; 
In all the pieces in which she appeared her | 
abilities were warmly recognised by the audience, | 
but in none to such an extent as the domestic 
drama “ Of the Line,” in which her acting was 
superb. On Friday evening, 20th inst., Mr. 





g, 2 
‘Toole took his benefit to an overcrowded house. 
As usual on such occasions, he made ‘a few 
remarks” to his patrons, but in quite a different 
style from the ‘ occasional address” with the 
imitations of actors, which he has frequently 
given at his benefit. Mr. Toole said as that was 
a very social week he would do as the members of 
the Congress were doing, viz., read them one or 
two papers on important subjects. The popular 
comedian, with all the pedantry of a social science 
philosopher, then read three essays—one on 
astronomy, another on the composition of amber, 
and the third on China. Into the essays all local 
questions of importance were introduced, forming 
one of the most comical benefit addresses we have 
had. Instead of half-filled benches of drowsy 
auditors nodding assent to the essayist’s asser- 
tions, a crammed theatre was kept in a constant 
roar of laughter. Miss Corbett Weston is now 
fulfilling an engagement at the theatre. 








CONCERTS. 


The excellent series of performances at the Agri 
cultural Hall conelude this week with the “ Messiah” 
on Friday, performed by a thousand executants, and 
a final concert on Saturday. The closing week has 
been a brilliant one, forming a climax to perhaps 
the most successful speculation in the annals of 
musical enterprise. Frequently as Hiindel’s oratorio 
has been performed, under all manner of cireum- 
stances, it has rarely had such glittering entourage 
as it had last week when some sixteen thousand 
people assembled in a glittering ball-room. Every 
part of the building with intent 
listeners, even to the point where the music was for 
the great part inaudible. 


was crowded 
That the performance of 
an oratorio like the ‘ Messiah” is altogether in keep- 
ing with the pomp and glitter of Vanity Fair as il- 
lustrated in the huge ball-room at Islingtou may be a 
fact contested by purists; but leaving that point to 
individual opinion, we must add that the acoustical 
arrangements defective. By placing the 
orchestra in the middle of the hall, and scattering 
the chorus, many great effects were lost: there was 
no ensemble, no of the voices: the 
audience heard only those singers nearest to them. 
The chorus were principally drawn from the mem- 
bers of the National Choral Society, and very well 
they sang, allowing for these The 
solos were held by Mdme. Rudersdorff, whose 
told splendidly, particularly in ‘ Rejoice 
greatly ;"’ by Miss Miss Julia Derby and Miss Lucy 
Franklein ; by Mr. Cummings, who sang his music 
with his usual success; by Mr. Kerr Gedge, a 
satisfactory second; by Mr. Weiss and Mr. Ren- 
wick, “Why do the 
by Mr. Weiss, brought down 

and the choruses went well 

tions named. Among these the best were 
“For unto us a Child is born’’ (encored), 
Who is the King of Glory?” and the immortal 
** Hallelujah.” The band was in first-rate condition, 


were 


balancing 


drawbacks. 


voice 


basses, nations,” sung 


warm applause ; 


with the excep- 





and Mr. Martin conducted. On Wednesday this 
week the Volunteer Ball came off with much 


brilliancy. The usual attributes of the hall had | 


received some additions : 


THE ORCHESTRA. 


there was abundant spirit in the attendance, and 
dancing did not conclude till daylight. 

On Saturday the Winter Concerts at the Crystal 
Palace were resumed under the direction of Mr. 
Manns. These 
apportioned a high place among competitors for 
public favour; and the care and eclecticism mani- 
fested in their arrangement redound greatly to the 
honour of Mr. Manns and the directors whom he 
serves. If in the formation of his program Mr. 
Manns shows a strong partiality for Schumann, and 
if in his desire to introduce Schubert to the public, 
by whom this musician is little known, he selects 
some of the works least likely to enhance the Ger- 
man composer’s reputation, the weakness is but little 
blameable in one who has so powerful a regard for 
his compatriots and whose efforts to familiarise 
them to a British public are always conscien- 
tious if occasionally unsuccessful. True to his 
musical creed, he opened winter season 
with a movement from the beautiful ballet 
musie which Schubert wrote for ‘ Rosamunde.” 
In this a lovely andante in G major, in 
which the air is given to the wood instruments on a 
pedal bass, is specially fine ; and this, together with 
the succeeding ballet air in the same key, received 
excellent interpretation at the hands of the execu- 
tants. But those who seek a meaning in music, and 
demand that a work, rounded and complete in itself, 
should express a certain conception perfect to its 
logical conclusion—should present a picture finished 
even to the frame and glazing—must be sorely puz- 
zled by these excerpta from a large work. Here is 
the entr’acte music, but where is the key to it— 
where is the drama itself, which is the only key? 
If Schubert’s music is to be considered illus- 
trative and dramatic, we must know the subject 
of the illustration, the plot of the drama; 
otherwise we cannot say whether the composer has 
succeeded in his purpose or not. Mere fragments, 
without indication of their sequence and purport, 
are to be taken only for what they are—broken 
pieces. Besides this ballet music we had the Scotch 
Symphony, played exceedingly well, and the over- 
ture to Der Freischiitz? equally satisfactorily per- 
formed. The vocal part of the program was given 
to Miss Edith Wynne, Mdme. Patey-Whytock, and 
Mr. Cummings. The second lady did remarkable 
justice to the contralto song from Benedict's “ St, 
Cecilia,” ‘“* Father whose blessing,’ and was even 
better in a charming song from Mr. Sullivan’s 
** Sapphire Necklace,” an unpublished opera. This 
last was encored. Miss Edith Wynne also sang one 
of Sullivan’s compositions, and Mozart’s ‘* Voi che 
Sapete.”’ The Palace has benefitted during the va- 
cations by improvements made in the orchestra and 
auditorium, and the band has been augmented. 
This Saturday we shall have Beethoven’s B flat Sym- 
phony, Mendelssohn's ‘* Meeresstille ”’ overture, and 
an intermezzo from Gounod’s ‘ Colombe.” 


the 








THE THEATRES. 





The autumn season at Drury Lane opened on 
Saturday, with the revival of “ Faust,’ as played 
last year, and the old play of “ The Miller and his 
Men,” with Bishop’s original music. The nature 
of the former drama is one with which the public 
are already familiar; and but few traits offer 
themselves this year for comment, beyond those 
which we have already descanted on. Mr. Phelps 
again appears in one of his most effective parts— 


there were the new | Mephistopheles,—one of the few parts which he 


coloured and perfumed fountains (which were shown | does not exaggerate, and in which his monotony 


twice in the course of the evening), the fairy snow- | 


storm being particularly admirable, and the display 


of flags, flowers, transparencies, &c., was extensive | Faust. 


is suitable. Not so suitable is the monotony of 
Mr. Edmund Phelps, who is a dull and tedious 
To us it seems that Faust rejuvenated 


and effective ; the orchestra was decorated with some | should show all the fire, passion, headlong impul- 
fine flowers ; in short, it will be enough to say that | siveness, which is his ruin and Marguerite’s. Not 
the coup d’wil presented in the hall when the | bis clothes merely should take a youthful cut and 


dancing was at its height was one of unusual 
brilliancy and animation. Mr. Dan Godfrey con- | 
ducted the orchestra, which consisted of 150 per: | 
formers, and Mr. Levy was the principal cornet. 


The numbers showed, as was natural, a considerable | 


diminution compared with the Belgian Ball, but | 


shape, but his face, blood, and heart should grow 
young and gallant. Mr. E. Phelps is dismal 
throughout. He looks about thirty-five when he is 
transformed to youth ; he loves as if he were sixty. 
Mrs. Hermaun Vezin’s Marguerite is a graceful 
performance. As Valentine, Mr, C. Harcourt is 


concerts have long been justly | 
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fair; while, in the small part of Siebel, Miss Lottie 
Wilmot looks and plays well. The scenery is 
still magnificent, and the music good. 

The “ Miller and his Men,”’ asa play, is deservedly 
relegated to the domain presided over by Skelt 
and Parkes—those wonderful realms of juvenile 
management i. wv: ch so many grand theatrical 
spectacles are planned, and so few come off. Itis 
a wonderfully musty old melo-drama, dating 
actually from 1813, when it was brought out at 
Covent Garden. Its last revival was in 1860, 
when Mr. Buckstone revived it with Bishop’s 
music—its one and only charm. This good 
music was excellently done on Saturday, and 
achieved great favour — particularly the ‘‘ When 
the wind blows,” and the sestet ‘“ Stay, prithee 
stay!” The acting was creditable. As Grindoff, 
Mr. Ryder must have chilled the hearts of all 
juveniles disposed to believe in Skelt; and in 
Ravina (a character which Sir William Don used 
to turn to such funny advantage in the burlesque) 
Miss Stafford was appropriately blighted. Mr. 
Rouse is a good buffoon as Karl. But despite 
good scenery and the integral music, the “ Miller 
and his Men” is a piece fitter for burlesque and 
amateur stage managership than for serious per- 
formance in the year of grace 1867. 

The week is otherwise one of anticipation. 
This Saturday the Strand company reopen with 
old pieces, and the Prince of Wales’ with ‘‘Caste;” 
on Monday “ Arrahna Pogue’”’ is resumed at the 
Princess’s. Next Saturday the Holborn Theatre 
produces *“ For Love,” Mr. Robertson’s new gaming 
play. 





THE NEW THEATRE, CORK. 


[From A CoRRESPONDEDT. | 


It will gratify those who take an interest in the 
Drama generally, and more especially the nume- 
rous stars and troupes (theatrical and operatic) 
who are ever seeking ‘fresh fields and pastures 
new’’ to learn that the theatre in George Street, 
Cork, designed by Sir John Benson, and con- 
structing by Mr, Richard Burke, the lessee, is 
rapidly approaching completion. If you will 
accept the testimony of one who has seen almost 
every theatre in Europe and America, and who has 
no kind of interest in puffing any establishment 
under the sun, the Thespic temple is, architectu- 
rally speaking, the most perfect, for its size, of any 
theatre in existence. Adapted for the reception of 
between 2,000 and 3,000 persons, the building con- 
tains a spacious pit, two tiers of boxes, a dozen 
private boxes, and a very large and commodious 
gallery. There are saloons for pit and boxes, 
broad staircases and passages, making exit and 
entrance facile; an elliptic roof, with sounding 
boards, and a good firm stage. There is not a 
single corner of the auditorium from which a 
complete view of the stage may not be obtained; 
and (what is of great importance to the better 
classes in Cork) the gallery, while it commands 
the stage, is invisible to the occupants of 
the boxes. Thus the gods will be deprived of 
the power they formerly enjoyed of indulging in 
acute critical observations upon the appearance 
of the “aristocracy,” or of making those tender 
enquiries, which, however witty and caustic in 
themselves, are a subject of annoyance to their 
objects, and positively kept respectability out of 
the old theatre. Mr. Burke deserves very great 
credit for the energy with which, under many 
obstacles, he has brought matters very nearly to 
a climax. If he shows the same judgment in 
the creation of a small stock company, and good 
taste in the selection of pieces, he will make a 
fortune by the theatre; but if he intends to 
depend entirely upon occasional “ stars,”’ with all 
their caprices, demands, egotism, and bad example, 
the popularity of the theatre will be evanescent. 
Change and variety there must be, for Cork is 
critical and exacting, ever craving for novelty, but 
whatever comes here must be of excellent quality, 
or it will be unwelcome. A manager with sound 
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judgment, pure taste, familiarity with the drama 
in all its branches, not too fond of acting himself, 
but ready on an emergency to take a prominent 
character, will be an invaluable Prime Minister 
for King Burke, and a blessing to the Cork 
community. 








FRANCE, 





Paris, Sept. 25. 

The venerable Auber, ten years older than 
Rossini, has a new opera in rehearsal, which he 
says will be his last. It is to be called “ Un Jour 
de Bonheur.” A young artiste, hitherto only heard 
at concerts (Mdme. Cremieux) will be entrusted 
with the prima donna’s part. Auber, who, 
according to an inscription on the facade of the 
new opera, was born in 1782, and is consequently 
86 years old, gets up at five in the morning to 
work at his composition; and every afternoon he 
may be seen holding the ribands bebind a pair of 
particularly high-spirited horses, bowling along at 
the rate of twelve miles an hour in the Bois de 
Boulogne. 

Madlle. Carvalho, of the Lyrique, has accepted 
an engagement to give forty represen ations in 
Italy, at 2,000fr. a night. This is to be succeeded 
by a Russian engagement, in which, owing to the 
climate of St. Petersburgh, the rates are doubled, 
The famous Mdme. Schneider will, it is said, quits 
on the 10th of October, the Variétés, whereat she 
has long played La Grande Duchesse. She will go 
to the Chitelet and play an importaut part in the 
“ Voyages de Gulliver,” which is to succeed “ Cen- 
drillon.” She will be paid 300 frances (121.) a 
night, and moreover receive 1 per cent. on the 
gross receipts. Paul Legrand, after three years’ 
absence, returns to Paris, and appears in the new 
forthcoming revue at the Folies Marigny, “ Bon 
aventure 6 gué!” 

Upon reconsideration the examining commission 
has decided to allow the Palais Royal to perform 
the great piece of MM. Labiche and Delacour, 
“ Tes Chemins de Fer.’ The comments made by 
the press on the arbitrary interdiction are perhaps 
not altogether foreign to the decision of the cen- 
sors. A variety of pieces are in rehearsal at the 
Gaité, among them are the following :—*‘ Tabarin,” 
by MM. Grangé and Montépin; “La Guerre 
d Amerique,” ‘Les Tricoteuses,’ of M. Sardou; 
_ “Le Roi s’Amuse,”’ of Hugo; “Le Monastere,” a 
drama; ‘‘ Belle Rose,” ‘‘ Lercary,” and a spectacle 
entitled “ Poudre d’Or.” ‘ Antony’’ is about to be 
performed at the Theatre de Cluny, Laferriére 
and Mdlle. Duverger playing the principal parts. 
Malle. Dussy will make her début in this piece. 
“ Hernani” and * Le Due Job” hold possession of 
the Comedie, being played on alternate nights. 
Mdlle. Dewintre has made her début at this 
house in “ Les Folies Amowreuses.’’ There is some 
talk of the revival at the Comedie of Balzac’s 
clever comedy ‘‘ Mercadet le Faisewr,”’ produced in 
England with the title of “The Game of Specula- 
tion.” In case of its production Geoffrey will go 
to the theatre to play his original réle. <A three- 
act comedy, by M. Théodore Barriére and Mdme. 
Pégnaud de Prébois, has been read to the actors 
at the Gymnase. Mdme. Delaporte, and MM. 
Berton, Pradeau, and Porel will all have 
parts in it. ‘“ Les Fourches Caudines” of Amé- 
dée Achard is in rehearsal at the same house. 
The committee of the Thédtre Francais has re- 
ceived a play in four acts and in verse by M. 
Edouard Pailleron, entitled “‘ Les Faux Ménages.” 
The Gymnase is rehearsing a new piece in three 
acts by M. Théodore Barritre and Mdme. Reg- 
naud de Prébois, entitled, “ Le Roman d'une 
Honnéte Femme.” The Thédtre Rossini at Passy 
has found another manager in the person of M, 
Léonard-Derouville; this makes the fourth in six 
months. He has taken the theatre on lease for 
six years, at a rent of 20,000 francs per annum, 
Three performances will be given each week 
during eight months of the year. MM. Théodore 


review for the Variét¢s, to follow the “ Grande 
Duchesse.” The title of the piece is not yet 
known. A one-act musical fantasia, entitled 
“Le Train des Maris,” has been received at 
the Théitre de l’Athenée. Its author is M. 
Henri Gautier. ‘“ Le Juif Errant” is highly 
successful at the Ambigu Comique. “ The Prin- 
cesse Rouge” and “ La Couronne de (Evil” will 
be produced at the Ambigu Comique. The 
Déserteur of Monsigny and the Planteur of Mon- 
pou are both in active rehearsal at the Fantaisies- 
Parisiennes. In these pieces M. Gabriel Bonnet 
and Mdlle. Alice Vois will make their débuts. 
M. Laroche Brutal, a retired officer of the gen- 
darmerie, who has lately come into a fortune of 
500,000 francs (20,000I.), is about to build a new 
theatre in the environs of the Boulevard Magenta 
and the Place du Chiteau d’Eau. In front of the 
Théitre Francais extensive improvements are 
about to be effected, including the erection of some 
handsome fountains. 

The Moniteur gives the text of a convention 
which has been signed between France and Por- 
tugal for an international copyright in literary, 
scientific, dramatic, and musical works. The con- 
vention extends over twelve years. The Figaro 





| 


(1,8001.) at the Théatre Italien. Madame Delabaye, 
of the Odéon, who has signed an engagement with 
the Bouffes Parisiens, will shortly debute in “ Le 
Petit Navire,” by M. Pol. Mercier. The six gold 
medals for cantatas have been awarded to MM. 
Pacini, E. Fournier, G. Chouquet, Laurent de Rillé, 
J. Adenis, and J. Massenet. 








BLUECOAT-BOY SINGINGS. 

To the Editor of The Orchestra. 
Srr,—As an old Blue, permit me to recommend 
you to be careful in any statement you may think 
it proper to make respecting the school in which I 
was broughtup. My old acquaintance, Mr. Griggs, 
is perceptive as ‘he is tetchy, and has £70,000 
per annum wherewith to keep order, quiet, and 
respect for this honoured institution of three 
hundred years. You say we Blue-boys represent 
monks—800 boys instead of 60 Grey friars; and 
that so long as the friars were at the back of 
Newgate Street, there was an eternal round of 
singing, and that now there is no singing, but 
all teaching. 

Now, with your leave, I will tell your readers 
what, in my day, the Bluecoat boys knew of 
music, and what they sang. 

First. On Sundays we had, what you would call, 
areal ‘‘function.” Before breakfast we had the 
usual dose of ‘‘ Awake my soul and with the sun” 
—though in summer the sun had left its bed four 
hours before, and in winter we never saw him at 
all. After breakfast the Markers went before the 
Head-Master for the benefit of a lecture. The 
Markers on Sunday were chaplains in the ward, 
and used to read a chapter to us; and this 
chapter the Head-Master explained to us after 
breakfast, so that we might be ready for any 
question any boy might ask—not that they ever 
did. We then went to church—knowing nothing 
of the psalms, or the service for the day. At one 
time we used all to “answer,” and sing up; 
then, Mr. Griggs said, we made too much noise; 
so we left off, and caught it for being silent. 


daughters. 
maidens should lead us eight hundred boys, I 
don’t know—but they didn’t. 


and said nothing. 





Cogniard, Siraudin, and Blum, are writing a 





says that Mr. Sothern, far from having had an | 
‘“‘immense success ”’ in Paris, as the Haymarket | 
playbill has it, lost no less a sum than 45,000 francs | 


At last they made up a “choir,” consisting of a 
select band of ten virgins, headed by the vicar’s 
Whether it was intended that these 


It wasn’t likely 
boys would be led by girls ; and so we looked on 


After morning service we went into the hall, 
Sunday, you know, is company day, and people 
came to see us dine, and we had to show off. 
There is a large organ in the hall, and we have an 


to sing—and we sang some ballad psalms, which 
we had been obliged to learn by heart; and I 
can cap you any day in Sternhold and Hopkins, or 
Tate and Brady. I'll give you three verses in, 
gratis :— 


The man is blest who hath not lent 
To wicked man his ear ; 

Nor led his life as sinners do, 
Nor sat in scorner’s chair. 


The sparrow finds a room to rest, 
And saves itself from wrong ; 

The swallow, also, hath a nest 
Wherein to keep her young. 


These birds full nigh Thy altar may 
Have place to sit and sing; 

For, Lord of Hosts, Thou art alway 
Our only God and King. 


As we heard the little birds twittering now and 
then, we rather thought all this might be true; 
and we had an idea that there was an altar in the 
church somewhere, and that perhaps it was behind 
those two big pulpits, 

After this psalmodic performance we had dinner ; 
then followed “ Sides,” that is, devotional exercises 
ly the Markers, who read a chapter, examined us 
in the catechism, and wound up with an extensive 
capping of ‘Tate and Brady. In the afternoon we 
went again to church,—and church, I tell you sir, 
was an awful purgatory, for we had to kneel on 
the hard boards with the buttons of our breeches 
pressing into our knees. No one pitied us, for no 
one had any experience in this purgatorial genu- 
flexion. Very few in the church ever knelt down 
at all; and the churchwardens, or rather IT ought 
to say our chapelwardens (for we formed the chief 
congregation), were supplied with magnificent 
hassocks. What made the afternoon service less 
instructive—may I say slower, for it was awfully 
‘* slow ?”’—was the absence of the vicar’s daughters 
and the ten virgins. They had filled their vessels 
in the morning, and so, we supposed, gone to 
sleep in the afternoon; and we went to sleep too, 
if we could, during the fifty-five-minute sermon, 
Then followed an early supper, with more chapter, 
more lecture, and the Evening Hymn. After this 
we went into ward, and the Markers read more 
prayers, but this time we had no ‘l'ate and Brady. 
As for these lectures and sermons, I didnot exactly 
hate them, though I never understood them, The 
preacher never preached to us boys, and we might 
well be excused any effort to penetrate the cloud 
of dust that was blown up in that church, for our 
imagined edification, for two hours every Sunday. 
The Bishop of Oxford has gone in, like a true 
ecclesiastical Don Quixote, in rescue of the much- 
to-be-pitied Sunday school child, but the miseries 
of a Sunday school boy are a mere nothing to 
those of a Bluecoat boy. I would most respect- 
fully intreat the Great Sam to go into the city 
some Sunday, and seize the Lord Mayor by the 
arm, and take him through our Sunday, and show 
him all that I have had to undergo. . 

As far as respects all congregational service, the 
Bluecoat boy is brought up as a Digsenter, As 
regards all Church views and Church principles 
he might as well be at Mill Hill, or Cheshunt 
Academy. On Sunday and week-days itis British 
psalmody, a chapter, and more prayers. As to 
church music, the whole thing is a farce, and we 
felt it so; we hated it, and thought it a degrada- 
tion to be concerned in it. And what wonder? 
We well knew that there were parish girls and 
parish boys surrounding us who sang much 
better than we did, and we dreaded and disliked 
the rivalry. Besides, on some public occasions 
we were obliged to exhibit ourselves, and on public 
supper nights we had to sing what was called an 
Anthem. I will give you a specimen: 


Gswiss alist a Dog 


clap yourhandsto - ge-ther all ye peo-ple, 








These queer compositions usually ended with 





organist who plays and professes to teach us 


| 


an Alleluia A-men, in which we were all to burst 
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in like thunder. Although I took my part in 


singing, I never learnt my notes in connexion with 


the school; perh ips some did, but I did not know 
one. Such music as we had, we fancied turned us 
into charity boys, and as neither the parson, nor 


the head-master, nor the churchwardens, nor the 
treasurer, nor any one of respectability ever 
opened their mouths in our music, we naturally 
thought it “low.” I have lately found ont that 
bishops, priests high and priests low, lords and 
ladies, gentlemen and gentlewomen, delight to 
sing in church, and find it a privilege to join 
with the poor of the land in so doing, ‘There is 
no such feeling known in the Bluecoat school, 
that [am aware of. Of course we onght to have 
been tanght better—we ought to have been 
taught like other boys in Royal and Cathedral 
foundations, that the Prayer Book was a book 
to be sung, and that every Sunday had its special 
service. We knew that in most Royal and 
Cathedral Schools, on Sundays, the boys wore sur- 
plices. Wedid not, but I now feel that eight 
hundred boys in surplices would indeed be a 
glorious sight. 

Here I pause. I will conclude my letter next 
week.—I am, &c., 


A Buve-poy. 





MR. WEBSTER. 
To the Editor of The Orchestra. 

Mr. Webster is much respected. As an actor, 
had he not filled a numerous list of characters, 
his Robert Landry, Triplet, and Penholder would 
alone have obtained for him a great position. As 
a manager, although he has certainly occasionally 
given us some sad “rubbish,” he has brought 
out many excellent pieces, and amongst them 
the charming ‘ Colleen Bawn.” It is mainly 
too through his persevering exertions that that 
Asylum which it is to be hoped may cheer and 
solace the declining years of many who have 
toiled to amuse the public, has been suecessfully 
carried out. He has lately, too, I fear, laboured 
under ill health. When, combined with these 
considerations, it is recollected that he has now 
been before the public for more than fifty years, 
and, if my memory does not deceive me, for 
upwards of twenty years as a manager, I think it 
will be readily admitted that he is entitled to 
claim some indulgence at the hands of the critic. 

But in saying this I would at the same time 
remind Mr. Webster that criticism would be 
worse than useless, it would be deceptive, were 
it nothing but eau sucrée. If indiscriminate, it 
would soon cease to produce its proper effect upon 
those who look to it for guidance and informa- 
tion. ‘There are oceasions when it becomes neces- 
sary, in the service of the public, to criticise 
and investigate and even to animadvert severely. 
To shower commendations so lavishly that they 
may equally descend on prudence and parsimony, 
on sagacity and on obtuseness, on a wise liberality 
and on a neglect of common attention to the 
common requirements of a theatre, would de- 
grade the critic into a mere sycophant, into a 
mere pander to recognised neglect. 

These reflections, I much fear, apply to the 
recent state of things at the Adelphi. The 
slovenly state of the house, the dinginess of the 
scenery, the want of all taste in the decorations 
and appointments, the shabbiness of the ward- 
robe, and the total want of that which in 
Shakespeare's plays is so indispensable, artistic 
grouping, have long been the subject of remark 
amongst playgoers; and unless I am very much 
mistaken, Lave often found an echo in many a 
green-room. 

That Mr. Webster, as one would suppose from 
hia recent letter to the Times. shou'd have been in 
such total iguorance of the manuer in which the 
business of his theatre has been lately conducted, 
geems alinost incredib'e. 

Mr. KE. 'T’. Smith was, I think, considered some- 
thing of a charlaten by otherLondon managers. We 
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all know that the grand object during his manage- 
ment of Drury Lane was the pantomime, and that 
he carried out with great spirit and liberality, 
and, as I hope, with success. In other respects 
his system was to engage some popular favourite— 
Mr. and Mrs. Charles Kean or Mr. C. Mathews— 
and to pay little attention to the way in which 
they were supported. We had, therefore, a 
brilliant star shining in the midst of darkness, 
On one occasion this was carried too far, and 
even the popularity of Mr. C. Mathews could not 
attract audiences sufficient to pay the night’s 
expenses, so that the theatre was obliged to be 
closed in November until the welcome ‘ Boxing 
night” brought out pantomime in all its glory. 
But, if I read Mr. Webster's letter aright, he 
would seem boldly to adopt Mr. Smith’s maxims, 
and to consider that so long as there was a star— 
and a very splendid one he had in Miss Terry—it 
mattered little how the other accessories, which 
are generally considered necessary in a well- 
managed theatre, were contributed. 

Without entering into a minute comparison of 
the cast of “Romeo and Julict” at the two 
theatres, I must say that when Mr. Webster tells 
us that “he does not shrink from any comparison 
that can be fairly made botween the cast and 
stage management at the Adelphi and Hay- 
market,” I am vain enough to think that I could 
make a much better apology than he has done for 
the difference which all but himself have noticed 
between “my friend Buckstone’s excellent com- 
pany ” and bis own. 

The Haymarket company does what may be 
called more of “legitimate business”? than that 
of the Adelphi. It is surpassed in comedy by no 
theatre in London, as those who have witnessed 
the admirable performance of “ The Heir at Law,” 
previous to Mr. W. Farren’s secession, must have 
acknowledged. But besides this, it contains many 
performers who are more or less “at home” in 
Shakespeare: Messrs. Compton, Buckstone, Chip- 
pendale, Howe, and—barring a slight “ hitch” 
which the Times critic good-humouredly points 
out—Mr. Rogers, Mrs. Chippendale, Mrs, Fitz- 
william, &c. Now the Adelphi company was 
formed for the representation of melo-drama, 
light comedies, burlesques, farces, &e., and it 
would not be fair to expect it to “do” Shake- 
peare. I cannot, therefore, think Mr. Webster 
judicious in putting it against the complete 
comedy company of the Haymarket.— Your 
odedient servant, 

Anprew Farrptay. 








THE WELSH LANGUAGE-—-THE GAELIC, 





To the Editor of The Orchestra. 

S1r,—I observe in your journal some elaborate 
notices of festivals in Wales, intended, I presume, 
to keep up a spiritfof nationality, and to fan the 
flame of patriotism. As respects essays, although 
the device is apt to call forth a deal of raw, 
flabby literature—in cases to tempt to time- 
serving, and to place independent judgment in 
abeyance—yet in such a way those may be led to 
acquire an amount of knowledge, who, but for the 
stimulus, would have remained ignorant; and to 
aim at good writing, who otherwise would hardly 
have put pen to paper. There is little ordinarily 
to be proud about in gaining prizes under the 
circumstances—the more meritorious may be 
passed over—but there is something pleasing in 
the result to winners, and those who lose have 
taken their chance of .eventualities. It appears 
the adjudicators refused to award any prize, 
although ninety-three essays were sent in. I 
much doubt the power of the arbiters to act in 
this way, and certainly would impugn the equity 
of the decision. The compositions were asked 
for and written in the faith of a competitive trial, 
in which the parties discriminated as best were to 
have a specified reward. Comprehensive know- 
ledge, high argument, and rhetorical finish, were 





|of tongues. 


rare occasions discovered. Experienced literary 
men might regard the effusions snbmitted to 
them as faulty, but the party who had fewest 
faults and the greater excellence should have had 
the prize. 

The continuance of the Welsh language is to 
be regarded as a misfortune,—the commissioners 
who investigated the state of social life in Wales 
after the Rebecca riots vindicated this opinion. 
It is an anomoly and evil where, in a small and 
compact country like ours, there are a diversity 
It is more than a mere misfortune 
where persistently there is maintained a poor 
scanty speech to the exclusion of another rich 
and copious, adapted to the requirements of know- 
ledge, divine and human, to the progress of 
society and the amenities of life. What is pre- 
dicable of the Welsh is also of the Gaelic, which 
has still a sway in the Highlands of Scotland. 
This rude speech answered in ages of barbarism 
and ignorance, with men little advanced above 
savage life, while I gladly concede it expressed 
the ideas of many a fervent Christian, and after 
their fashion shrewd and sensible man and woman. 
But at this point in our history it realises an 
obstruction and solecism—no doubt where the 
community are ignorant of English it is proper 
to have divine service in Gaelic—and in many 
places the services of religion are in this way 
celebrated, just as it necessary for the missionary 
to speak to pagans in their own tongue. But 
every encouragement should be given to the 
Highlanders to get ahead of their infancy, and to 
assume the complete manhood of Britons, speech 
ranking among the other constituent properties 
of this situation. It is, however, a sore subject 
with the Celtic devotee; and one is in danger of 
fierce tirades who ventures to recommend a change 
comporting with civilisation, with citizen welfare, 
and the interests of religion. It is a happy matter 
that the Bible is translated into Gaelic, and I can 
believe the Book of books is perused by many a de- 
vottt spirit in distant glensand straths. But all that 
really tends to strengthen the intellect and inform 
the anderstanding, or afford healthy ideas of the 
world in which we live and the universe to which 
we aro related, is more or less useful to the man 
of religion. And in the pages of our illustrious 
authors there is much to enlighten and medicate 
the reason and feelings of humanity. Gaelic has 
no literature worth the name, and I would assume 
the same holds of Welsh. I have heard it stated 
that the Gaelic is specially fitted for the worship 
of the Supreme; and I have often found Gaelic 
psalmody rendered in a fine and impressive way. 
But it would be sheer prejudice to conceive that 
such vocalism comes up to the music usually 
executed in England, or even in Scotland, where 
there are good voices and competent knowledge 
with suitable tuning. We might as well say that 
the bagpipe is better than the organ—a refrain 
in Erse superior to Handel’s “ Messiah.’—Your 
obedient servant, Scotus. 








WHAT IS FALSETTO?P 


To the Editor of The Orchestra. 


Srr,—I beg to thank Dr. Kidd for his kindness in 
answering my queries. 

I propounded question 5 because the introduction 
of the laryngoscope into the mouth while not affect- 
ing the generation of sound would the reciprocation 
of it. 

Question 8 had this bearing: if the falsetto be not 
inclusive in the three registers observed it adds one 
more, making four in all. 

I accept Dr. Kidd's definition of the falsetto as 
being produced like a uss through a fixed reed. 
Query, is it not an harmonic of a fixed reed, which if 
vibrating would give a low chest note ? 

One more question. Can the female voice produce 
notes with the chords not in a state of vibration 
corresponding to the falsetto in man?— Yours 





hardly to be expected in the case of tyros, if on 
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THE FIRST DEBUT OF HENRIETTE 
SONTAG. 





With his fragrant coffee on the table before 
him, his finely-flavoured pipe in his mouth, sat 
Herr Holbein, manager of the Prague Theatre ; 
yet he felt relish for neither of his favourites, and 
dark clouds rested upon his brow. Indeed, the 
position of manager is not one calculated always 
to colour with rosetints the humonr of its occu- 
pant. “A Prima Donna! A kingdom for a 
Prima Donna!’’cried the poor, troubled man; for 
he had promised to procure one in place of his 
own who had fallen sick and he knew not how 
he could keep his word. ‘The celebrated tenor 
singer, Gerstacker—the father of the renowned 
traveller—who was visiting in the city, had so 
delighted the public with his magnificent voice 
and exquisite style that, in spite of the heat of 
summer, he was eagerly called for, to appear in 
opera. Now, without one to fill the place of the 
invalid soprano, this of course would be impossible. 
As it was expected of him to furnish the wanting 
element, was it wonderful that the manager's 
Mocha had lost its flavour, and that his brow was 
clouded? With a gentle knock at the door, his 
friend, the Capellmeister and Opera director, 
Herr Iriebensee, entered, and the first sound 
meeting his ear was the almost despairing 
ery: 

“Tt is well that you have come; help me, stand 
by me. A kingdom for a soprano singer, were it 
but for one réle/” 

“ First give me the kingdom and then I will 
furnish the singer,’ was the laughing reply. 
“ But what is the réle?”’ 

“Gerstiicker has declared his willingness to 
sing John of Paris. It is said to be one of his 
best parts; everything is ready for the represen- 


tation, the only thing wanting is the Princess of | distinguished guest in ‘* John of Paris.” 


Navarre.” 

“Only Donna Clara, Princess of Navarre ? 
Why, I should say everything was wanting 
then,’ said Friebensee, playfully, when looking 
up at the other’s sorry face, he continued, still 
cheerfully, but consolingly too, “ Hold up your 
head, Holbein! I will see to the wanting trifle. 
I will provide you with a most serene princess, I 
have one among my scholars.’’ 

“Who, dear, who is this pearl ?”’ 


“ Fetterl, Sontag’s pretty little daughter. She | ever been seen upon the stage. 
is a little star, full of wisdom and talent—full of | when Henriette Sontag again appeared in public 


understanding and enthusiasm. 


Why, man, you are unreasonable? Well, then, 


in three days you can give the opera; that is, if| angel than aught else. 
Gerstiicker will sing with the little one, for she is | come by the sight of the noble donna, sings: 


young—very young, indeed.” 


** And you think she will sueceed—she will not 


disgrace us?” 
“She! Disgrace us? Certainly not.” 


“Then it is decided. Your word is enough for 
me. Thank God, there is a load gone from my | upon the young girl standing there as the em- 
heart!’ And the happy manager sprang joyfully | bodiment of these words, and the murmur of 
up, while the Capellmeister took a speedy leave, | satisfaction grew more and more perceptible. 


and hastened off to his pupil. 


At the house door he was met by the silvery, 
bell-like tones of Henriette’s voice, and the old | and the first tones pealed forth from her rosy lips 
teacher’s heart glowed with pleasure at finding | with a clearness, a sweet, ardent fulness, that pos- 
his favourite pupil at her studies so early in the | sessed the power of spreading throughout the now 
morning, and when she was not expecting him | excited audience the stillnessof the grave. In Hen- 
Softly he opened her door, and, unseen | riette’s great blue eyes, the mirror of her pure soul, | ¢) 
by the charming girl, who was sitting at the] there kindled a yet brighter light than before, when 
, smiling with satis- | the first soft “bravo” fell upon her ear; it had for 
faction when she sang a passage over and over | her more value than a whole storm of applause, for it 
At last, when she had | came from her teacher, the old Capellmeister, who, 
finished a phrase of the most extremely difficult | enraptured not only with the purity of her in- 
‘‘colorit,” with astonishing skill and sureness, he | tonation but the dignity of her bearing, could no 
could maintain silence no longer, but heartily | longer repress his delight. The old man had no 


either, 
piano, stood eagerly listening 


until she had it perfect. 


clapping his hands, he cried : 


“You are a glorious girl, Fetterl, and in three | should be the signal, as it was, for a burst of the 
days you shall appear as the Princess in ‘John of | most stormy applause that has ever yet been 


Paris.’” 


and, all glowing with the praise and applause, 


hastened towards her teacher, now fell back in 
affright at this startling news, unable to speak a| conquered Ker emotion, and then, encouraged by 


word, plainly showing her feeling by her expressive 
face and clear blue eyes. 

‘*My dear child, keep up your courage,” said 
Friebensee, soothingly, when he saw her standing 
there, so pale and trembling : 
would have said you could sing the Princess if 
T had not been sure of it? And will you not do 
credit to your old friend and teacher ?—shall he 
not be proud of you ?” 

A quiver of joy thrilled through the charming 
form of the young girl. The roses bloomed once 
more on the cheek that had been so pale—the 
roses of fresh, early youth, almost childhood; the 
eyes beamed with courage and enthusiasm ; the 
whole face was illuminated as though transfigured 
by the pure dedication to art, and with a firm 
voice, Henriette said: 

“You have said, master, that I can doit; your 
word shall not be brought to shame! I shall be 
ready in three days to appear as the Princess of 
Navarre.” 

‘*God bless you, my child !” 

“Do you know that Gerstiicker is going to sing 
John of Paris to-morrow?” cried one passer-by | 
to another. ‘Iam hurrying off to get tickets. 
They say there is a large crowd around the box.” 
** But the first singer is sick; who is going to 
do the Princess ?” 

Little Sontag, the daughter of the actress!” 
“She? Why, it is not long since she was play- 
ing the réles of children—she was always a fine 
child, but she must be very young.” 

These and similar expressions might be heard 
in the streets the day before the representation, 
and on the following evening, too, when, notwith- 
standing the intense heat, a large audience 
eagerly waited the artistic treat of hearing the 
At last 
Gerstiicker appeared, and played and sang so that 





by bursts of enthusiastic applause. Now and then 
acquaintances would remark to each other: ‘ Poor 
little Henriette—poor child, how unfortunate that 
she should make her début with so great an artist ! 
And now the approach of the Princess was an- 
nounced, All eyes were turned towards the door, 
on the threshold of which there suddenly appeared 
one of purest and loveliest apparitions that have 
Two years later, 


maidenly dignity, that all hearts were irresistibly 
drawn towards the being that looked more like an 
And when John over- 


‘* Lovely is she as a flower, 
Tender goodness in her eyes, 

And in every feature power 
Of reflecting joy there lies!” 


—the eyes of the assembled audience were bent 


With true womanly modesty, yet with neither 
awkwardness nor timidity, the princess advanced, 


intention, however, that his softly spoken bravo 


it was a pleasure to listen to him, and he was met accomplish so much. 


bestowed upon so youthful a candidate. This | acting as gentle a: 
The young girl, who had sprung quickly up, | universal burst of applause at first not only sur- 





moment her voice trembled; but she bravely 
the recognition, the notes rang forth with yet 
more fulness, clearness, and freshness, until a 
wondrously beautiful trill, of a roundness of tone 
and remarkable duration—so that the Capell- 


“Do you think I| meister was forced to hold his breath in amaze— 


ended the exquisite aria, ‘With what wondrous 
ardour.” From this moment the victory was sure, 
and with that aria the young novice in art had 
elevated herself to the rank of an artist, and the 
great Gerstiicker had to be content to share the 
triumph of the evening with a young débutante. 
Henriette was received behind the scenes at the 
end of the first act by her delighted mother and 
her deeply moved teacher. 

“T knew that my brave girl would not disgrace 
me, but I scarcely thought she would make her 
old teacher so proud,” said the old man. ‘*That 
was atrill! I thought it was never coming to an 
end ; it would have terrified me had I not been so 
completely overwhelmed with joy. Such a little 
Backfisch, and yet she can sing so that I must 
take my hat off to herinreverence. Listen, Fetter], 
one day you will have a rich harvest of glory and 
honour, and when they pressthe laurel wreaths upon 
your brow, think sometimes of your old teacher, 
then perhaps resting in the quict grave!” 

Deeply affected, the maiden silently bore the 
honoured hand to her lips, And now both she and 
Gerstiicker must again appear. 

In the second act, the favourite Troubadour 
song caused great furore; John of Paris was 
obliged to repeat his part, but in case of the 
Princess once did not suffice, Da capo, and again 
da capo—for the third time Henriette must sing 
hers; the audience grew ever warmer in their 
enthusiasm—and it was not forced applause, nor 
ardour, but the pure outburst of intense satis- 
faction, mingled in regard to Henriette Sontag 
with a joyful amazement that one so young could 
Amid the tumult of re- 
joicing at the highly artistic treat—for never had 
Gerstiicker been seen to such advantage—the 
curtain fell. 

Thus ended the first and altogether unpre- 
meditated appearance of the youthful singer. 
Truly, no singer ever met with greater, better 
merited triumph; no woman’s name ever shone 
more brightly amid the triple crown of greatest 
artist, truest, most excellent wife, and most 


, | faithful mother. 
She is just|amagic flower had grown out of the lovely bud, 
studying with me the réle of the Priucess of | that even now combined such grace, loveliness, and 
Navarre. So then, in five days—too long? 


Now she rests from her labours—from her rich, 
varied life; but the name of Henriette Sontag 
still lives. May it long be honoured ! 








Beiaian Ferres.—On Tuesday the great interna- 
tional competition for le chant d'ensemble began at 
ten, simultaneously in three different places. About 
one thousand pounds worth of prizes were awarded, 
Among the foreign laureates are the Orpheonistes of 
Douai, the Roltes’ Mannenkoor of Rotterdam, the 
Choral Society of Armentidres, the Polyhymnia of 
Cologne. 











Britisn Conn 8 oy Hratru, Euston-road, London, Sat 
years’ use of pin medicines (MORISON’S VEGETABL. 
UNIVERSAL MEDICINES) by the has proved their 
efficacy and virtues, and the truth of Mr. Morigon'’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the ey oe 
frame, under every stage of human cuiwieg: 
pleasant and benign in their operation ever offered to “the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means, The medicines con- 
woh of ho sorts, —- to the same purpose, that is to 
arity the blood and fluids, The. or named “xe 
ill “we 2 Pills, In boxes at 7}d., 2a, Od., 
4s. Ma og packets, 118. each ; also the ‘ve thule Rodeos 
th af ls. 14d. box. res My ar Universal 
Medicines are sold by the Hygeian A eats ot Medicine 
Vendors. Beware of Vaccination, which is a direet poisoner 
of ‘the blood aud therefore the cause of all kinds of disease, 
Wouowar's Pini. —With the advance of Autumn, mm, the 
mornings and evenings become chilly, stop the late free action 
of the skin and give rise to disor ers of the  janaa lives, es 
bowels. Under such circumstances preven should 
looked to as well as cure The first symptoms “yo cough, die 
turbed stomach or deranged bowels Lay be removed by 
udicious doses of these Pils, the vi finest alterativer, 
which act with certainty and goeorea pane ovis organ in which 


faulty action exists, whether it be ble or unkno 
; ts ers tho diseases the whole 








prised but confused the maiden, so that for one/ of pure healthy 
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*,* Curgurs axp Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 


Orricres: 55, Kina Srrext, Recent Street, W., 








TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year - os 17s. 4d. 
» @Year .. oe oe + . 8a. 8d. 
»» Quarter .. ee “6 a? « 48. 4d, 


Payable in advance. 


ov J, SWIFT, 65, Kinc-staget, Recext-street, W. 
AND 
59, Fieet STrReeEt, 
FROM EITHER OF WHICH THE TRADE 18 SUPPLIED. 








THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Unier the sole direction of Mr. John Russell. 
Vocalist: Mme, Jetty Treffz; Mr. W. Morgan. Instrumen- 


talists; M. Wehli, pianist; Mr. H. W. Hill, violinist; Mr. 
Reynolds, cornet-a-pistons, 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 
FAUST. Mr, Phelps, Messrs. FE. Phelps, Harcourt, Warner, 
T. Bartleman, C. Webb; Mesdames Hermann Vezin, H. 
Vandenhoff. And THE MILLER AND HIS MEN. Messrs. 
Ryder, E. Phelps, J. Rouse; Miss Edith Stuart, &c. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

ROMEO AND JULIET. Messrs. Chippendale, Howe, 
Rogers, Compton, Kendal, Clark; Mesdames Scott-Siddons, 
Chippendale, &c TO PARIS AND BACK FOR FIVE 
POUNDS. Mr. Buckstone. And SHOCKING EVENTS, 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Fechter. 
Mesars. Jordan, Addison, Calhaem, Mellon, Dalton, Stuart, 
Francis; Mrs. Marston, Mrs, Elsworthy, C. Leclercq. Pre- 
ceded by THE MISTRESS OF THE MILL, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. Mr. D. Murray; Miss P. Marshall. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs. M‘Lean, D. Murray, Forrester, J. G. Shore, R, Cath- 
cart; Miss Rachel Sanger, Miss E, Barnett, Mrs. Addie, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, Phillip Day ; 
Misses C. Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Aunie Collinson, M. Oliver, And MRS, WHITE. 





SADLER’S WELLS THEATRE. 

The grand Spectacular Play of AZAEL ; or, THE PRODIGAL 
SON, Azael, Miss Marriott; Reuben, Mr. H. Loraine. Gor- 
geous Scenery by Gowrie and assistants. With the KING’S 
MUSKETEERS, and a new Farce. Mr, H. Loraine, W. 
Bearle. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
NOBODY'S CHILD. Joe (Nobody’s Child), Mr. Creswick, 
Messrs. Edgar, Vollaire, Terry, Holston; Miss Pauncefort. 
Preceded by a CURE FOR THE FIDGETS, Messrs. Terry, 
Nelson ; Miss Webster, Mrs. Holston. 


BRITANNIA THEATRE. 


ALONE IN THE PIRATE'S LAIR. Messrs. Reynolds, 
Crawford, Howe, Bigwood ; Mesdames J. Coveney, M. Booth, 
&c, The American Minstrels and their interesting congener, 
Japanese Tommy. Coutellier and Ellice, the First Gymnasts in 
the World, THE GRAY LADYE OF FERNLEY. Mr, J. 
Reynolds, Mesdames E. Courtenay, J. Coveney, &c. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

COMIC BALLET and SCENES IN THE ARENA. Mes- 
dames Troost and Gerard, Mdlles. Lambert and Pouel ; Messrs, 
©, and A. Bradbury, G. Delevanti; Brothers Daniels; the 
Kooentric Abbott; the Kings of the Carpet; Fillis’s Fire 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 





THE PHOTOGRAPH ILLUSTRATIONS. 
OF THE ABOVE 


ARE NOW READY. 








PRICES : 

Lu. stcbtceadaaenan sean 3 Guineas. 

IE 0 kn. nc tbse cceves 3 Guineas. 

fe) 2 ree 6 Guineas. 
Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 


NOTICES TO CORRE !SPONDE NTS. 





H. Wicknam.—We have not received the letter to which our 
correspondent alludes. 

R. A. Davenrort.—Meyerbeer himself arranged the Italian 
version of ** L’Etoile du Nord,” for the Royal Italian Opera, 
Covent Garden. In this version the polacca, “‘ Ch’ il core 
non ha,” occurs, preceded by recitatives for Danilowitz and 
Peter. These follow immediately the Chorus of Workmen 
at the close of the “‘ Introduction ;” but they are not found 
in either the French or English libretto. 

HeLp Over. eee Musical Reviews, &c., &c. 


The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


<a 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, SEPTEMBER 28, 1867. 








Sivori is at Valenciennes. 





“ Zilda,” by Flotow, is in active rehearsal at 
Vienna. 





Mr. Robertson is writing a play for Mr. 
Jefferson. 





Mr. H. J. Montague is engaged at the Holborn 
Theatre. 





Miss Madge Robertson is engaged at the Hay- 
market. 

Ira Aldrige, son of the late coloured tragedian, 
has appeared and failed at Melbourne. 





It is rumoured that Petrella has been engaged 
to write an opera especially for New York. 





The Abbé Liszt has received the cross of Com- 
mander of the Order of Ernest, conferred on him 
by the Grand Duke of Baden. 





The post vacant at the St. Petersburg Conserva- 
tory by the resignation of Rubinstein has been 
offered to Panofka, but the latter has refused it. 

Mdlle. Artét is engaged for three performances 
at Hamburg, after which she goes to Warsaw to 
fulfil her engagement with the manager Morelli. 





Mr. Tolhurst’s oratorio.“ Ruth” has been ac- 
cepted for performance by the Pembroke Choral 
Society, meeting at the Pembroke Hall, Hackney. 





Theatrical gossip reports the marriage of Miss 
Bessie Aleyne, of Drury Lane Theatre, to Sir 
Cullen Eardley; and mentions that Miss Clara 
Denvil will shortly wed the manager of an 





Horse; Airec’s Thrilling Aerial Act, &c. 


A statue to David Teniers has recently heen 
erected at Antwerp; thereby, still more than 
| before, signalising the art-energy of the ancient 


city. 





Mrs. Crow (better known as Miss Bateman) is 
about to sail from America to fulfil a theatrical 
|engagement of 200 nights in London and else- 
where. 





Mr. T. W. Robertson’s new comedy, intended 
for the Holborn Theatre, is called ‘‘ For Love, 
or the Two Heroes,” and will be produced on the 
5th October. 

The quartet Becker, Mdme. Ernst, and the 
violinist Leonard have been giving concerts at 
Baden, where the hotels are crammed, and where 
Malle, Art6t is achieving a great success. 





Hector Berlioz has been invited by the Grand 
Duchess Helena to spend six weeks at St. Peters- 
burgh this winter, and direct the~ Conservatory 
Concerts. He will leave Paris in December. 

M. de Rothschild has refused to lend to the 
King of Bavaria the sum of four millions of 
florins, which the latter was desirous of borrow- 
ing, on his civil list, for the construction of an 
opera-house and a new street. 





The next Adelphi play, entitled “ Maud,” is by 
Mr. Watts Phillips, and will enjoy the support of 
Miss Herbert, who is engaged at that theatre. 
May it in other respects be adequately cast! 
Meanwhile the St. James’s remains closed. 





We regret to have to announce the death of 
Mr. Louis Schroeder, a violoncello player of much 
ability in the Queen’s Band, in which musical 
body his father also served. Mr. Louis Schroeder 
served the Covent Garden orchestra, and was 
accustomed to attend the Festivals of Birmingham 
and the Three Choirs. 





Manager Jarrett will bring out a grand spec- 
tacular play at the two principal American theatres 
(Boston Theatre, Boston, and Niblo’s Garden, 
New York,) simultaneously on the first of January, 
that will eclipse anything ever seen on the Ame- 
rican stage. Mr. Jarrett is now in Paris on busi- 
ness connected with the event. 





The amount that has been realised by the 
recent festival of the Three Choirs exceeds con- 
siderably that collected in a like manner on 
former similar occasions. The accounts have just 
been made up and passed by the stewards at 
Hereford. The charity for the relief of clergy- 
men’s widows and orphans will receive from this 
source £1,382 5s. without any deduction. 





The total receipts from the theatres, dancing 
rooms, concerts, and other places of public 
amusement in Paris in the month of August 
amounted to 2,246,306 franes, being a decrease of 
43,590 francs on the previous month. During 
the five months that the Exhibition has been 
opened the returns for the theatres alone have 
exceeded those of the corresponding period of last 
year by 2,521,239 francs. 





Mr. Rophino Lacy, a dramatic author who has 
for some time been in a state of great destitution, 
died on Friday last week at the age of 70. He 
was chiefly known as the translator of the Italian 
and French operas, “ Cenerentola,” ‘‘ Fra Diavolo,” 
“ Robert le Diable,” &c., and the author of one or 
two dramatic pieces. He had also appeared with 
anecess in comedy, and was once leader at the 
opera-house. He was connected during his long 
life with many literary works, and at one time was 
a contributor to our columns. A notice of the 
chief events of his life appeared in the number of 





important provincial theatre. 


this journal dated 6th July last. 
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The action in New York anent “ Caste” is to be | 
renewed, the author being this time the plaintiff. | 
We do not see how he can hope to win the suit | 
in the existing state of international law, how- 
ever much he may be entitled to a verdict. 
After the action Wallack v. Florence, the defend- 
ant sent Mr. Robertson a cheque for £50, which 
the latter returned. 





The advertisement which announces Mr. 
Webster’s resolution to reform, repaint, re- 
decorate, and otherwise remodel his theatre 
commences thus :— 

HEATRE ROYAL ADELPHI.—Sole Pro- 


, prietor and Manager, Mr, B, Webster.—Directress, Mrs. 
Alfred Mellon. 


Can Mr. Webster or any other theatrically- 
informed person explain the functions of a Di- 
rectress ? 





Among the new operas to be brought out this 
season at New York are Gounod’s “ Romeo e 
Giuletta,’’ Mercadante’s “ Leonora,’ Verdi's “‘ Don 
Carlos,” and Cagnoni’s “ Don Bucefalo’’ (comic). 
Some important revivals will also take place, 
among others ‘‘ Romeo e Giuletta”’ (Bellini e Vaccai), 
“Maria di Rohan,” and “ Belisario” (Donizetti), 
“ Profeta”” (Meyerbeer), and ‘‘ Othello” (Rossini). 
The two ‘ Romeos”’ (Bellini’s and Gounod’s) are 
to be produced on two consecutive nights. If 
this, says the Orpheus, does not succeed in awaken- 
ing the critics, nothing will. 





At a meeting of the Governors of the General 
Hospital, Birmingham, the other day, a letter was 
read from Mr. J. O. Mason enclosing a cheque for 
£5,000, that being the first instalment on account 
of the proceeds of the recent Festival. The 
writer, in communicating this, added that he 
hoped to be able to hand over a further sum when 
the accounts are closed. The six Festivals over 
which Mr. Mason has presided, first as Orchestral 
Steward and next as Chairman of the Orchestral 
and General Committee, have yielded this charity 
the magnificent sum of £24,000. For this service 
Mr. Mason was on the same day elected an 
Honorary Governor of the Institution. 





In the Gravitation discussion, “ Tom Browne,” 
writing to the Pall Mall Gazette, claims a priority 
for Dante, who, he points out, preceded Shake- 
speare in indicating the attraction of theearth. In 
proof he quotes from Mr. Wright’s translation of 
the Inferno :— 

Thou dost imagine we are still 

On the other side the central point, where T 

Clasped the earth-piercing worm, fell cause of ill. 

So far as I continued to descend, 

That side we kept ; but when I turned, then we 

Had passed the point to which all bodies tend. 

Inferno, Canto 34, 106-111. 

“Tt is curious,” says Tom Browne, “that two 
poets should thus have so clearly anticipated New- 
ton’s discovery, but that either deemed his state- 
ment to be other than a philosophical speculation, 
possibly true, possibly untrue, I do not for a mo- 
ment imagine.” 





Mr. Max Maretzek’s fall season of Italian 
Opera, at the Academy of Music, began on 
It will consist of two subscription 
series of twenty nights each, being four regular 
The following 
artists are engaged:— Prime donne soprani, 
Mdme. Parepa-Rosa, Signora Angela Peralta, 
Miss M. Hauck, Mdlle. A. Ronconi, Miss | close of the performance. 
McCullock, Mdme. Louisa Kapp-Young; prime 
donne contralti, Mdme. Natali-Testa, Mrs. Jenny 
Kempton ; prime tenori, Signors Emilio Pancani, 
R. Baragli, E. Testa, S. Anastasi; primo buffo, 


Monday. 


opera nights in every week. 





} 


° 
lately offered to the public. Mdme. Parepa is too mise, and who is in extremely good tutorial 
well known and appreciated to require reference | hands. If judicious training, acting on natural 


to her great merits on this occasion. Signora 
Peralta, although coming almost at the end of 
the last season, produced a deep impression by 
the artistic manner in which she acquitted herself 
of the hackneyed tasks which were allotted to| 
her, on account of Miss Kellogg claiming the 
roles of more attractive operas. During the) 
coming season she will be free from all such 
restraints, and we have not the slightest doubt 
that she will sustain the great reputation she has 
won as a dramatic singer. 





A veteran in dramatic criticism, Mr. F. G. Tom- 
lins, died on Saturday night in his sixty-third 
year. His decease has caused profound regret 
throughout the large literary circle in which he 
was known and esteemed. Mr. Frederick Guest 
Tomlins, who had for nearly half a century been 
intimately connected with the newspaper and 
periodical press, was a gentleman of high attain- 
ments, especially versed in the older dramatic 
literature of this country, and of a vivacity of 
temperament that rendered his company eagerly 
sought for by those who had the privilege of his 
acquaintance. He was for many years the secre- 
tary of the Shakespeare Society, and at the time 
of his death he held the clerkship of the Painter 
Stainers’ Company, Little Trinity-lane, an office 
which members of his family had honourably filled 
for more than a century. 





Here is a specimen of the poetic powers of 
Young America, extracted from a New York paper. 
It is entitled A Marriage in Phlegethon—only a 
stronger and commoner term than Phlegethon is 
the synonym employed. We publish the mildest 
verse: through the more vigorous ones profanity 
is plentifully sprinkled. 

And the bride was the fairest fiend of all, 

In power she ruled over great and small ; 

For a wreath of flame through her tresses curled, 
And her heritage was a fore-doomed world ; 
And she fann’d herself with a vampire’s wing 
That had drunk the blood of an Egypt King, 
And she wore a plume like the blackened sky 
When a gala-day buried Pompeii. 


Readers*will mark and admire the last quantity— 
“* Pompe-eye’”’! This poem, says the editor of the 
paper in which it appears, ‘ should be read only 
when the wine of life flows free.” We think so 
too: in fact, when the wine of life is rapidly 
tending to delirium tremens. 





Poor M. Billault, whose statue was unveiled 
last week at Nantes during the festival, had a 
melancholy time of it. In his lifetime M. Billault 
had been very unpopular in the town, and none 
but the officials subscribed to his statue, which 
stands in a most unfortunately chosen position 
between two prisons. None but officials, too, were 
present at the festival; even the deputy of Nantes, 
the Viscount Lanjuinais, was absent. The statue, 
which is a very poor work of art, was unveiled 
without any demonstrations of enthusiasm, and 
M. Rouher’s speech on the occasion was very 
coldly received. As if to complete this succession 
of failures, the proceedings ended with a cantata 
by M. Billault’s nephew, a lawyer who is also an 
amateur poet and musician, with aspirations much 
higher than his abilities. Both words and music 
were so bad that even the official audience, unable 





to stand it any longer, went home long before the 


abilities, can make an artist, Mr. Varley should 
one day fulfil the expectations which his friends 
entertain concerning him. He has lately appeared 
at Dundee, where the British Association are 
holding their meetings, and where he has gained 
general eulogium. His method is good, his voice 


| clear and crisp. We understand that he is soon 


to make his début in town, when an opportunity 
will be afforded the critical world of seeing of 
what texture he is composed. 





The Lachlan Reporter has the following para- 
graph :—‘‘ On Saturday evening, after the play of 
‘The Ocioroon’ had been performed at the 
Princess’s Theatre, Messrs. Leonard and Wilton 
essayed some feats on the double trapeze. They 
had gone through their parts very cleverly until 
they attempted the sensational or concluding 
drop on the double bar, which snapped suddenly 
in two pieces under the weight of both, and thus 
caused them to fall heavily about nine feet on the 
boarded floor. Leonard, who fell undermost, was 
seriously but not dangerously injured, and was 
promptly attended by Dr. Austin, under whose 
care he is now favourably progressing. Wilton 
was only very slightly injured. Of course, the 
evening’s entertainment was suddenly brought to 
a close. Much sympathy was shown by those 
present for the acrobats, who are general 
favourites here, and the members of the the- 
atrical profession have done everything they 
could to mitigate the pain this untoward event 
has brought to the sufferers.’ 





As a matter of curiosity the Telegraph notes 
that many of the choral services at St. Lawrence's, 
Gresham-street, during the past week seem to 
have been directly contrary to law. The Act of 
Uniformity of Charles IT. directly and specifically 
prohibits the preaching of sermons in churches 
without a previous reading of the regular morning 
and evening prayers, and requires the preacher to 
be present at such reading. At St. Lawrence's, 
on the present occasion, several of the sermons 
have been preceded by a Te Dewm, and the regular 
order of prayers has been neglected. It is almost 
beyond dispute that this course is illegal. The 
Act of Uniformity prescribes that service shall be 
read, not only “before” the sermon, but also 
“at” the time when the sermon is to be preached, 
In the University churches, sermons are delivered 
without the regular prayers; but for this devia- 
tion from the ordinary rule there is an express 
sanction; the Act of Uniformity providing 
(section 23) that the previous section shall not 
extend to those churches with respect to “the 
public University sermon,” which may be preached 
in mode usual in those places. Several un- 
successful proposals have been made to relax the 
stringency of the Act of Uniformity, and allow 
clergymen to divide the morning service, which is 
found in many places inconveniently long. It 
certainly is remarkable, thinks the Telegraph, that 
the greaf dignitaries who met at St. Lawrence's 
should—of course without any illegal intent— 
have committed a distinct breach of the law. 
Does not the success of the services suggest a 
strong argument for abrogating the clause, since 
its useless if not injurious character has been so 
signally illustrated ? 








“ORCHESTRA” LOQUITUR. 





With the present number we commence the 


The belief in a New Tenor who shall one day | Ninth Volume of the Orchestra, Four years ago, 
arise and shine forth from the feeble race of |the undertaking to establish an independent 
tenors is a tradition as firmly believed by | musical and dramatic journal was pronounced 


Signor Giorgio Ronconi; primo baritone, Signors| musicians as was the return of ‘the blameless | hopeless, and a struggle for existence for a few 


F. Bellini, C. Orlandini; bassi, 


Signors G. 


king” in the old Arthurian legends, or Bar- | weeks or months at farthest was the most favour- 


Antonucci, Paulo Medini. Mr. Maretzek himself | barossa among the Germans. From time to time | able aspect in which the best informed on such 


will of course also wield the baton, as well as 





Signor Torriani. 


This is a very strong cast, 
which, moreover, will be made effective in some 
of the most promising new operas that have been 











we hear of his coming, but the age proves a false | matters were disposed to view our efforts, In 
prophet: he lingers still. If what we hear from/such prognostications the chief element con- 
the North is true, the coming man is Mr. Nelson | sidered was the lukewarmness of those Who ought 











Varley, a young tenor who gives excellent pro-|to be our friends: experience has proved to us 








10 


———— ee 


THE ORCHESTRA. 





that wel 'so had to encounter bitter cn 


in some cases open, honest and avowse un others 
secret and disreputable. 

Sut it was never our intention to appeal solely or 
even chiefly tothe members of the professions whose 
doings we purposed to chronicle, and whoze art we 
hoped to advance. Nevertheless, determining to 
appeal to the public at large for support, we aimed 
at introducing a better and more impartial style 
of c tters musical and 
and at modifying the published opini 


va 
iticism in ma dramatic, 


ms of a clique 


who almost mon poli ed the columns which jour- 
nals g ne rally were inclined or able to devote to 


such matters. In this we have succeeded, and the 
Orchestre now enjoys an influence and a circulation 
far in advance of any similar publication past or 
present. We have not only 
of that large + 
appreciate music and the drama; but we have 
received the from 
artists occupying the highest posts in their re- 
spective professions. 


attained the support 
ection of the public who love and 
most flattering encomiums 
It would have gratified us 
had this feeling on the part of artists been more 
common and more constant. 

The musician 
with few 
many idiosynocracies. 


who comes before the public is 


very exceptions, an individual with 


One of his most striking 
peculiarities is his affectaticn of contempt for 
the opinions of journalist critics; and yet as a 


. 


rule no one is more sensitive to their remarks 
Indiscriminating panegyri 

to the artist’s favour and approval: we fear that 
the next best claim is the depreciation of a brother 


artist. 


c is the one certain key 


"he only esprit de corps ia a spirit of self 


exaltation. ‘The claims of art are 





commonly 
ignored, and the slightest disparaging remark is 


often viewed as : Which is neither to be 


condoned nor forgotten. For the success of our 
venture we have little to thank the © profession” 


at large: but our best thanks are due to many 


members of it for much valuable information and 
assistance. 
It would be difficult to indicate 


echool of 


thought either in musie or the drama which has 


any 


not found an impartial representation in the pages 
of our journal; and if we have been compelled 
occasionally to offer a harsh criticism, we have 
never been lageard in the acknowledgment of 
deserving merit, or in the 
talent. We 
sheet 


appreciation of genuine 
have striven to make our weekly 
that 
be equally interesting to all 
ibility. 


enerally interesting to our readers: 
all parts should 
readers is an imp Wellwishers occasion- 
ally favour us with hints for our conduct, and 
complaints of the most opposite character reach 
us. One reader complains of our hard, learned dis- 
quisitions ; another, of what he is pleased to term 
our frivolous gossip ; 


r 


athird, of our serious articles 
on church music; a fourth, that we are no better 
than a musical Punch. We trust that the fact of 
all these being subscribers to our journal may 
reconcile their conflicting opinions. 

The actual 


paper, |] 


circulation of the copies of this 


owever extensive, is a very inadequate 
measure of its influence on Art: for our news and 
information are largely quoted by the London and 
Provincial press—too often without any acknow 
ledgment; Continental their 
knowledge of from our 
pages; and American musical journals are half 
filled with litera! reprints from our columns. 


periodicals draw 


: : 
musical here 


doings 


For our next volume we have no new program 
to put f wward, though we are not by any means 
irrevocably fixed super antiquas vias, and shall be 
happy to mend our ways if we see reason and 
opportunity. We can contemplate our past career 
with much satisfaction: we hope for even a more 
pleasant and more useful future. 





CHURCH MUSIC IN THE CITY. 


London City has long been noted for empty 
churches and full warehouses; a clear and unim 
peded path to the temple of Sion, a erowded and 
anxious one to the busy Exchange. But the world 
is not of one stay, and London heart has its varia- 


fluttering, it entered the head of one of the city 
incumbents to open his church and set the well- 
inclined citizens a singing. To add to the novelty, 
he invited four-and-twenty of the bishops now 
gathered together for council at Lambeth to come to 
some four-and-twenty services and give an account 
of themselves and their flocks. Of city people 
there are those who like bishops, and those who do 
not; but these two dozen dignitaries holding 
missionary episcopates would have probably, under 
any atiracted large 





circumstances, attendances. 
| Three a day for cight days the Church of St. 
Lawrence, Jewry, was filled in every corner, and the 
| experiment of an impromptu gathering of choirs, 


times 


| clergy, and bishops for daily service in the centre of 
commerce has proved There 
| f attraction 
| was the employ of music in the celebration of these 
service 


an undoubted success. 





can beno denying, however, that the chi 





Although the preachers were neither 
platitudinous nor somnolent—although there was 
neither ear-pandering nor cushion-thumping—there 
wes much new thought judiciously and at times 
elegantly expressed, but never any illustration of 
what may be called the highest form of pulpit 
It was evident the orators did not get up 
into the rostrum to show off their own powers, or to 
seck to gratify the in )} 
hunters. 


to t! 


oratory. 


ible cravings of mere sermon 
The course of the services demonstrated 
e contrary. The congregations met together to 


1 to worship by m« f 
7 








ans of nusie, the only 
means known for l 

They uttered the simple truth when they sang the 
verse— 


such general outward expression. 





* Weak and imperfect anthems, 
Voices untuned and low; 
Unworthy alleluias 
We offer here below.” 
But it was offering, service, sacrifice in song, and 
hearty and earnest, so much so as to affect all who 
heard, and to induce all to attempt aiding and assist- 
ing. The choir numbered about a hundred voices, 
and it was manifest its members felt the place to be 
their field : 
create an enthusiasm no other power can.” 
really was so. 


* We have taken possession, and can 
And it 
It was not the long row of white 
robes, the happy faces of the boys, the thoughtful 
looks of the laymen, the professional, acclimatized 
pose of the priests, that told on the congregation— 
although no doubt music with dress is best, because 
in service they must ever be associated—but it was 
the hymn, the old ballad of curious frame and con- 
densed thought and expression, made every way com- 
prehensible, interesting and heart-touching, by the 
hand of our modern minstrel Bishop Hener. 

They sang of Him—the Mighty One—who came 
forth from Edom aud Bozrah in crimson apparel, 
having accomplished the time of His redeemed. It 
| was a simple story, that of the Leader and Founder 





of the Kingdom; what He had done and gone 
| through ; what others, His pioneers, had done and 
suffered; there was no enunciation of doctrine, of 
duty, or penance—it was all fact—what had 
happened, and what every one felt might happen 
again; and soit made the whole congregation feel 
as one brotherhood, belonging to one chief, and 
serving in the same corps, The hymns printed on a 
half-sheet had been most liberally distributed through- 
out the church, the tune was simple and easy, and 
at the third verse the whole multitude were as one 
voice, and the effect was such as to bring the tears 
into many eyes. It was the old established use of 
days—the revival of the choirs of the 
* Lauda Sion” and the “ Dies Ire”—the singing at 
St. Paul’s Cross; and scattered at once to the four 
winds the contemptible slanders on Church music 
by Dean Cxioser and his cathedral doings at Carlisle, 
and the more ignorant and thoughtless protest of 
'Dr. Hvcmw M’Nem, who pleadingly intreats that he 
may not be taken off a couple of hours from his 
studies to read the Church service morning and even- 
ing to some three, four, or half-dozen persons. It 
is plain uo one wants Carlisle Cathedral music, and 
no one cares for Dr, M'Net’s readings of Davin’s 
songs, however Betiew-like they may be. 

The answering portions of the service weie given 


ancient 





tothe time-honoured inflexions now called Manpecxe, 


vv OO 


! 
mies, | tions of pulse. Commerce being just now feeble and | 
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as harmonized by Tanurs. There were no choir 
books, but all knew their duty and their parts, and 
the old intonation came out grandly. The Psalms 
were sung to some of the old chants and would 
have proved a great success had there been no 
organ. But there was an organ, and there was a 
gentleman who played upon it. Whether he is 
a regularly authorised member of that section 
of the musical persuasion yclept organists cannot 
be recorded, for no one seemed to know anything 
about him, to give his name, or to account for his 
presence. He may have been congenitally endowed 
with a knotted or spatuled hand, or possibly suffer- 
ing from a severe attack of dyspepsia, but at all 
events he seemed urged on to the perpetration of 
the wildest freaks, so emulous was he for distinction. 
His mode of harmonizing the old music would have 
astonished even Mr. Hermong, and driven Messrs. 
Doran and Vavx into fits. Under such treatment 
to superficial auditors the old chant might well 
sound queer and strange, but the congregation took 
no heed of his goings on, and whether he was with 
them or not it made no real difference. Now and 
then organ and voices were at cross purposes— 
especially in the “ 7’e Deum ”’—but the congregation 
held to their own, and the poor sheep, after straying 
here and there, turned round and joined the flock 
all right. Sir Farprricx Ouseuey is about to favour 
the Wolverhampton congress with his ideas upon 
musical training, especially in reference to the clergy ; 
he may enlarge his field, and include not a few 
of the organists. What most organists would do 
with the old Marsrecxe Nicene Creed cannot be 
safely prophesied, but on Sunday last our hero at 
the organ in St. Lawrence, Old Jewry, made a pretty 
mess of it. Sir Frepenicx should give a lecture 
specially upon this grand old canto fermo. 
The great feature of these services 

hymns. 

‘“* O Paradise, O Paradise,” 

‘* For thee, O dear, dear country,” 

** O gentle Jesus, be our Light,” 

‘* Rejoice, rejoice, Emanuel,” 

‘* Sun of my soul, thou Saviour dear,” 

* Jerusalem the Golden,” 

** We love the place, O God,” 

‘* Onward, and onward still,” 





were the 


together with ‘The Angel Voices,” and other po- 
pular lyries of right Church feeling, were unques- 
tionably the great outbreaks, and looked and waited 
for as the culminating points. The sympathy with 
these hymns was universal, and their expression 
almost passionate. Even with the passer-by the 
effect was singular. One and another dropped in as 
far as possible, seized a paper, pounced upon the 
verse, and, joining in the chorus, sang out with all 
his might. Nothing seemed new, unknown, or 
strange. ‘I know it,” was manifest in all quarters, 
and many, very many, needed no print, as they sang 
through the hymn from memory. The hymn had 
become a household song. The Church of St. Law- 
rence has revived the singings of WutrrreLp’s 
tabernacle, Wesiey’s chapel in the City Road, and 
Lady Huntinapon’s place in Spa Fields. Bishop 
Lavineron would have written another voluminous 
essay on Theopathical enthusiasm, and Sipnex 
Suir joked his jokes on “a zeal, but not according 
to knowledge.” 

This Church Musical Congress in the City of 
London has demonstrated that the new spirit mani- 
fested in modern Hymnology has penetrated the 
length and breadth of the land, and fixed itself in 
the hearts and minds of the people. This is unde- 
niable. Again, it has demonstrated that the people 
are determined to sing, but not the tunes that are 
to be let out at any time to any sort of hymn. 
They will have their special tunes to their favourite 
hymns, and tunes with a story and a stream, and in 
such moderate compass as the men can sing. The 
old Catholic feeling and practice has come up, and 
its propriety seen and seized hold of. Men are to 
sing—not boys and girls only—not women only; 
and men are to sing the tune, the melody, not to 
warble in an admirable falsetto, a sereaming tenor, 
or a grunting bass. It has demonstrated, further, 
that although the effect of the St. Lawrence singing 





was bright, earnest, and singularly attractive, yet, 
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as a musical service, it was much against law, and 
not that which was right. The people needed train- 
ing, the clergy needed training, and the organist 
most of all needed training. The musician had not 
been consulted in the matter. And yet the rector is 
a Gresham Professor, long resident near the great 
Metropolitan Cathedral of St. Paul, and experienced 
in the quirks and subtleties of city church musicians. 
He cannot have one set of ears for the West End 
Concert Room, and another for the city parish 
church. Is there a fixed idea with our clergy that 
Church popular song must every now and then have 
something in it that runs counter to all feeling of 
right and propriety? Ugliness is not beauty, and 
universality is not necessarily bewilderment. To 
be sensational it is not obligatory to be nonsensical, 
and one may even be sensuousand remain logical and 
intellectual. During the twenty-four services there 
was more bad harmony in music displayed than can 
be conceived, and many a nigger gang in the public 
streets would have declined joining in such part- 
singing as has been exhibited in St. Lawrence’s. 
How is this? Why is it? The Christy Minstrels 
have done wonders for part-singing in England. 
Shall we have to wash their faces, clothe them in 
surplices, and bring them into our choirs ? 








EATING THE LEEK. 

The regimen imposed upon Piston by FLueLLEeNn 
has been nationally reversed in the proceedings 
of the Eisteddfod folks within the last week. 
At the present moment it is the Welshman him- 
self who is cating the leek of humiliation, and a 
very bitter feast it is—bitter as the traditional 
humble-pie of cis-Severn. The state of mind in 
which the Committee of the late Histeddfod find 
themselves just now must be far from enviable ; 
indeed, it can be best described perhaps in the 
expressive phrase of a disordered household, as 
‘all sixes and sevens.”” The unhappy organisers 
of that affair have much to reproach themselves 
with. In the first place, they drew down a con- 
temptuous sort of compassion from everybody of 
thought and intelligence out of Wales. Secondly, 
they lost money by the festival—in that respect 
following the precedent of last year’s Eisteddfod 
and of many Histeddfodau. As if that was not 
enough misfortune, their secretary, a peppery 
Welshman, rushed into print and made a spectacle 
of himself and a reproach of his country. We 
announced last week that Wales was ungrateful 
for the help she received from her own children. 
Since then Wales has redeemed her position 
somewhat: it is not she that is ungrateful, it 
is Mr. Secretary Epwarp JosrPpH who is an 
incautious champion, and who compromises 
his friends. Wales has had to disavow her 
Secretary: henceforth her regard is “not for 
Josepu.” It is like the game of the House that 
Jack built; the Chairman of the Committee 
repudiates the Secretary that repudiated Mr. 
Brinuey Ricwarps that sneered at LLEw Luwyvo 
that sang to the mob that made such a row at 
the Eisteddfod. It is in fact a pretty little game 
altogether, but though it may be fun to the 
onlookers, it is botheration at the very least to 
the unhappy Committee, who find themselves 
between several fires—an incensed Brinury 
Ricuarps and Luoyp Jonzs on the one hand, a 
hot-headed Secretary on the other, a deficit in 
the ledger staring them in the face, and the 
reflection that they have made considerable 
noodles of themselves throughout, As before 
said, their feelings must be the reverse of 
enviable. 

It has all happened in a week. The first 
evidence of the moral spasms from which Cambria 
was suffering appeared on Thursday in the shape 
of an attack on Mr. Brinuey Ricwarps by the 
hasty Secretary, to which we alluded in our last 
impression, The attack was wilily introduced 


under cover of statistics, for, as Major Bacstocx 
remarks, ‘‘ Josnpu is sly, sir—de-vilish sly!’”’ He 
asks to be allowed to correct a few misstatements, 


but the purport of his letter soon appears. ‘‘ Mr. 
Brinuey Ricwarps,” he begins, “ had the control 
of our concerts, and wished to produce a program 
that would bear the criticism of a London 
audience. But between London and Carmarthen 
Mr. Ricwarps fell—fell as the man did between 
Jerusalem and Jericho—into evil hands.” Mr. 
JosrrH is here rather unfortunate in his illustra- 
tion. The man in the parable who went from 
Jerusalem to Jericho fell into the hands of thieves. 
Mr. Brryiey Riowarps fell into the hands of his 
countrymen. Surely the parallel is not to hold 
good! Surely the taunt of the nursery rhyme 
which charges Tarry with being not only a 
Welshman but a thief, is not to receive corrobora- 
tion at the hands of Mr. Josep! But Mr. Joszrru 
means well, though he gets involved in attempting 
metaphor. We understand him better where he 
says of Mr. Ricnarps :— 

“In endeavouring to produce a program that 
would stand the criticism of a highly-culti- 
vated London audience, he entirely forgot 
the Welsh element, and the consequence is, 
not a wonderful success—a success which will 
render this meeting worthy to be remembered, 
as he stated on the last day of the Eisteddfod—but 
a miserable range of empty benches in the second 
and third-class departments. It may be said 
that the weather had much to do with this: 
but I am prepared to say that the weather 
exercised but an infinitesimal influence on the 
hardy sons of toil, for, the drenched condition of 
the interior of the building and the torrents of 
rain that fell outside notwithstanding, there was 
an array of ladies in the first-class seats which 
was truly astonishing under the circumstances, 
and, had any provision been made in the pro- 
gram for the ‘people’ they would have at- 
tended not only in dozens but in thousands. I 
am not prepared nor do I wish to blame Mr. 
Ricuarps for all this. Rather would I say that his 
local coadjutor fearfully misled him; and Mr. 
Ricuarps, in his efforts to avoid Scylla, has plunged 
the Histeddfod into Charybdis, simply because 
his local help was not the right man in the right 
place.” 

JoserH is happier with Scylla and Charybdis 
than with the man who fell among thieves. Scylla 
and Charybdis is a great success. We can fancy 
Liew Luwyvo translating this little bit for the 
benefit of the admiring “ hardy sons of toil” in 
Wales, who did not much care to sit under a 
waterspout. But what does JoszpH mean by 
saying that Mr. Ricwarps’s help was not the 
right man in the right place? Of course it was 
not. A help is not a man at all, though a man 
may be ahelp. In America a “help” is a maid- 
servant: does JosrPpH mean that Mr. Ricnarps’s 
local maid-servant was not the right man in the 
right place ? 

“Speaking in the name of my countrymen, with 
whose feeling and language, and even prejudices, 
I am familiar, I say that Mr. Barntey Ricuarps's 
program would have proved highly acceptable 
had it contained anything like a due proportion 
of music for the mass, In proof of this it is only 
necessary to refer to the reports which have 
appeared in the London papers, wherein it is said 
thatan ‘ill-mannered clique’ was in the habit 
of interrupting the proceedings a dozen times or 
more in an evening by vociferating ‘ Llew, 
Llew!’ Why did they do this ?” 

They did it, we suppose, because they were ignorant 
canaille, who preferred the boisterous roaring of a 
music-hall singer to the singing of cultivated 
artists. But Mr. Josepn says that they howled 
only during the intervals when nobody was sing- 
ing; though he subsequently admits to a Babel 
of calls for Luew—an uproar which was only 
allayed by his, Josrpx’s, stepping forward and 
promising to give Luzw a gold watch and chain 
worth twenty-five guineas if they would only be 
quiet. After this novel mode of tranquillising an 
audience, silence was restored. 

“ All this noise and confusion was created simply 
by the studied exclusion of Welsh music from the 
program of the concerts of the Welsh National 
Eisteddfod. Englishmen who have read the 
reports of the London and other papers may have 


arrived at a very unjust conclusion with regard 
to the character of Welshmen; but it is hoped 








of removing any misapprehension which may have 
lodged in the English mind, aad of setting future 
committees on their guard against the rock upon 
which we have split.” 


‘This explanation” was so far from removing 
misapprehension from the English mind that it 
caused the English mind to consider the Welsh 
a very ungracious set of cubs indeed, first to 
cause a gentleman infinite trouble and annoy- 
ance on their account, to make him give up 
time and service, to put him to an outlay of 
money on their behalf, and then to turn round 
and abuse him in the public journals. And so far 
was JosEpn's letter from being a shining warning 
to future committees, that it simply converted 
“the rock” into a powder magazine, which forth- 
with exploded. In Wednesday's Standard the 
chairman of the local committee of the Bistedd- 
fod, the Rev. Mr. Larimer Mavuricr Jones, Viear 
of Carmarthen, commences a letter with this 
strong disclaimer :— 

“T much regret that a letter written by one of 
the Secretaries of the Carmarthen Eisteddfod, 
which appeared in your journal of Thursday last, 
escaped my notice until this morning. Lest that 
letter should be deemed official, and an expression 
of the entire committee's opinion, I am bound in 
justice to Mr. Brrytey Ricwarps and his local 
coadjutor, Mr. RK. Lioyp Jones, to trouble you 
with a few words,”’ 

And the raison d’étre of Josepu's partisanship 
of Liew Luiwyvo and his attack on the English 
element is soon explained. 

“Mr. Josrru, the Secretary, is a warm-hearted 
Welshman, and a close personal friend of Lumw 
Luwyvo. ‘These two facts, illustrated by the 
action of Mr. Lugw’s friends during the Bistedd- 
fod week, account very plainly for the origin of 
the letter, and for its censure of Mr, B, Ricwarps 
and his local coadjutor.” 

These two “ warm-hearted Welshmen,” sitting 
over their toasted cheese and ale, and unbosoming 
themselves to each other, enter on a pact against 
the Saxon. The recreant to his country was of 
course his country’s foe; and had not Berniey 
Ricuarps gone over to the enemy by becoming 
cosmopolitan in music? Nevertheless the Warm- 
hearted Welshman assaulted the wrong man in 
pitching upon Mr. Ricuarps. The rev, Chairman 
points out that for the fault of having too little 
Welsh in the prograin, Josrrn himself and the 
Chairman and a score of others are to blame. 
The programs were got up in Wales. Mr. 
Ricwarpds’s business was to secure London artists, 
and they brought their own music of course, As 
for the local portion of the program, that was 
made up at home, and the musical secretary was 
Mr. R. Luoyp Jones, a gentleman who also sacri- 
ficed his time and energy, and was thus as little 
deserving of abuse as Mr, Brintey RicHarps, 
though Josgru included him in the denunciation, 


“After his appointment as secretary no one 
suggested the introduction of more Welsh 
melodies or of a single Welsh song. ‘This is true 
also in respect of the local choir; although they 
practised three or four times a week, and every 
one in Carmarthen knew what they intended 
singing at the Eisteddfod, no one ever suggested 
in committee the omission or addition of a single 
chorus. But it must be remembered that the 
musical secretary did not select the songs and 
musical performances of the London artists. 
That they did for themselves, In respect of 
them his work was confined to their appearances 
in the execution of the program. r. Liorp 
Jongs’s responsibility was shared by the entire 
committee, and they are much indebted to him 
for his services,” 


In short, it is to be perceived that while Josmru 
and his lot had a voice in the arrangement of the 
program they never exercised it; but now that 
the affair is over, they are ready to swear 
that “they knew how it would be.” As for Mr. 
RicHarpe’s asserted neglect of Welsh music, the 
Rev. Mr. Jonzs goes on to say: 

“He chose for his own principal solos—and over 
the choice of the other artists he had no con- 
trol—national Welsh music; and these Welsh 











and proceeds for a short distance with figures; 


that this explanation will serve the double purpose 
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neglect’ of Welsh music. Yet I am tempted to 
refer to his publications, which show how very 
numerously his Welsh pianoforte solos figure in 
the list. Many years ago he brought out a 
volume consisting only of Welsh music, under the 
title of ‘Recollections of Wales;’ and these 
works have constantly been played by him in the 
principal concerts in London and elsewhere.”’ 

If Joseru were not as purblind as he is Warm- 
hearted, he would have seen this for himself. 
But the Rev. Mr. Jones is not alone in his re- 
pudiation of the spirit which has inspired Josepn. 
Mr. Luoyp Jones, the musical secretary, who is 
included in the Warm-hearted one’s denunciation, 
also writes a letter. Andhe lets in some curious 
light on the manner in which the Eisteddfod 
people have al! along treated their compatriot 
in London, for whom they are so fond 
of professing their unbounded respect. “ It 
appears,” he says, “that at the close of the 
meeting at Chester last year, Mr. Brinuey Ricu- 
ARDS intimated his intention to resign his rela- 
tionship with the National Eisteddfod for cogent 
reasons which were appreciated, but the council 
begged him to remain for one year longer, espe- 
cially as his native town, Carmarthen, had been 
selected for the next assembly of bards. Mr. 
Ricwarps reluctantly consented, and he was 
forthwith appointed chairman of the musical com- 
mittee, with full power to arrange and direct the 
concerts. He immediately put himself in com- 
munication with several London artists, with a 
view to an engagement, and everything seemed 
for a short time to be going on smoothly. But 
it appears that the musical committee at Car- 
marthen, instead of recognising Mr. Ricuarps as 
the Chairman, treated him as a mere London 
agent, ordering him here and there to purchase 
music for the local choir to practise, a portion of 
which was actually sent him back by the Acting 
Secretary to return to the publishers, as it was 
found not to be required. Mr. Ricnarps, in con- 
sequence of all this contumely, and up to July 9 
(not quite two months prior to the Eisteddfod), 
not having received a single word of authority to 
engage any artist for the concerts, wrote an in- 
dignant letter to the rev. the Rector of Neath, 
chairman of the council, detailing his grievances, 
and ended by resigning his chair and his connec- 
tion with the Eisteddfod.” 
course was a thunderbolt, and the committee 
went down on their knees to get him back, while 
Mr. Luoyp Jongs ‘used an amount of pressure 
which he would not have tolerated except from 
an old and personal friend.” Mr. Ricuarps even- 
tually withdrew his resignation, returned, and 
announced his artists; and, adds the writer— 

‘*Mr. Ricnarns’s desire that the concerts should 

be confined to London artists only was never 
questioned or opposed, and if any of LuixEw’'s 
friends wished him to be engaged to sing in the 
evening, none of them (and Mr. Josxpu himself 
was present) was man enough to get up and pro- 
pose it. No, so satisfied were they to get Mr. 
Ricuarps back again, which saved the reputation 
of the Eisteddfod, that they reserved any im- 
pressions they may have had in their minds for a 
future occasion.” 
They held their tongues at the time, but they 
reserved their action. Mr. Luoyp Jones is hardy 
enough to add that “ notwithstanding Mr. 
Josern’s denial, the disgraceful shouting for 
*‘Luzrw! Liew! '—from the canaille in the back 
seats—was led by a clique, and was a pre- 
conceived means of gaining a contemptible re- 
venge. It succeeded so well as this, and I have 
got it from the artists themselves, that had they 
before predicted what was going to happen they 
would have thrown up their engagements in favour 
of Lurw, who might then have edified for the 
whole week the appreciative portion of his 
audience by singing ‘Simon the Cellarer’ in 
English, Welsh, and every other language under 
the sun.” 

The whole affair is utterly contemptible, inas- 
much as it imputes either ingratitude or egregious 
folly to the Warm-hearted Welshmen who com- 
pose Jossrn’s rough client?le. Whether the 
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reproach of wickedness or folly isthe worse, may be 
left to individual opinion. At all events we 
should think that after this year’s experience, Mr. 
Brinuey Ricuarps and Mr. Luoyp Jones and all 
other men with that commodity rare in Wales— 
brains—will let Warm-hearted Welshmen alone. 





DOUBLE ACROSTIC. 





Like poor Zelica, in Moore’s Lalla Rookh, 

She’s studied him as though he were a book 
She wished to have by heart; till now his face is 
In hers reflected, with the minor graces. 


1. Oh wondrous sight! a hero to be sitting 
Employ’d in work as feminine as knitting. 
*Tis my belief (indeed I am not joking) 
The lady thought *twould keep my lord from 
smoking. 
As Pompey says, ‘‘ Behold de power ob lub now!” 
He does his task, and goes not to his club now. 


t 


2. They’re meant for all, and yet a great intruder 
Each fresh arrival’s deem’d; can aught be ruder? 

Things that most common folks have often sat 
in. 


The plural’s wrong? Correct it in dog Latin. 


8. Tell his christian name! Oh what a narrow 
*Scape that was! all feelings it must harrow. 


4, Great Xerxes found this in the way, 
And proved it insurmountable ; 
‘“‘ Let’s cut them,” he was heard to say: 
All thonght it unaccountable. 


5. A chorus by her surely could be done; 
A hundred voices, tho’ contained in one. 


6. With looks all lonely and lorn, 
Eyes dull and heavy as lead, 

An urchin sat, amid satchels and bags, 
And these are the words he said: 
‘‘T have heard that ‘ Mavor’s spelling,’ 
Till I’ve wish’d he'd ne'er be born; 

His pages I've been telling 
Until they're soil’d and torn. 

But no ray of light shines o’er me, 
To win from me a smile; 

‘Jane Bond’ and ‘ Frank Pitt’ bore me, 
‘Peter,’ ‘Harry,’ all are vile.” 


‘* A portion give Maria,” 
The greedy suitor cried ; 

** She'll have it ” (said the sire) 
‘* When this apple I divide.” 


ba | 


8. The initials of a royal pair entwine 
With wreaths of laurel ; and with them combine 
The mournful cypress ; ‘* Love, forget me not,” 
He from the dark tomb cries. Sad is her lot. 


9. Two persons disputed, 
*T was thought they would fight ; 
A third was deputed 
To set them both right. 


10. It is the olden time, 
The rabble this are shouting, 
While o’er and o’er 
The knight gives more, 
His prowess none are doubting. 


Newite Reyiwoc. 





CHARADE. 





Turn on the meter and give us a light, 

Since seeing’s believing ‘restore us our sight; 

Over our heads, violins may be flying. 

Blows we receive it is useless denying, 

But once darkness ceases their hands keep aloof ; 

The spirits then show themselves not above proof. 

If my first is employed, it is sensibly reckoned 

That they, being my next, will depart in a second. 

In a word, if your Doctor should pay you a visit, 

Ask him and he’ll tell you—now what the juice 
is it? 





T. F. D.C. 


SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 





- uf - 
- enrietta - 
aste . 
- ea - 
- antomim - 
- herida - 


Reyes 
AW pay 





Two actors! yes of fame and talent great, 

It is a pleasure their good names to state ; 

Prevrs has in many parts achieved renown, 

Whilst Farren is a name long known in town. 

1. There’s too much Purr by managers I vow, 

You'll own Charles Mathews is the best Purr 
now. 

2. Fair Hennietrra-—what is in a name? 

Since Srums by any other is the same. 

3. The town is full and theatres are gay 

When spring and Easver drive dull times away. 

4. Who hath not shed a sympathetic tear, 

And wept profusely at the woes of Lrar? 

5. Loud roars of laughter! though the house be full 

The PaAnToMIME one sees is grand but dull. 

6. The rage is now for some strong situation, 

And Sueripan is shelved for mere ‘ sensation.” 

T.F. D.C. 





Correct answers received from T. F. D. C.; Netie 
Reyitoc; Exnnen C., aged 14; Tomas Weex; 
Pravsisie; J. P.; Riommev’s Vaporiser; Fre.pra- 
Map; Sr. Bris. 





Tue 8 BuriesgvueE Writers Buriep rn our Last. 





1. Planché. 2. Byron. 3. Dance. 4. Burnand. 
5. Brough. 6. Buckingham. 7. Best. 8. Halliday. 
——— 


Tue 12 Puaywricuts Buriep in ovr Last. 


1. Taylor. 2. Oxenford. 3. Webster. 4. Morton. 
5. Hook. 6. Robertson. 7. Selby. 8. Hay. 9. Stirling. 
10. Phiilips. 11. Reade. 12. Williams. 


—— 





Vocauists Burrep mn our Last. 
Lind. 3. 
7. Mario. 
2 ee 


Composers Buriep 1n our Last. 


Hatton. 4. Elton. 
8. Pyne. 9. Parepa. 


1. Reeves. 2. 
5. Winn. 6. Pasta. 





1. Ascher. 2. Lulli. 3. Spohr. 


—_—»>——_ 


4. Dolores. 


Pianists Burrep 1n our Last. 





1. Oury. 2. Napoleon. 
a aa 


Actors Burrep 1n ovr Last. 





1. Kemble. 2. Talbot. 





Answers received:—None entirely right. The 
following right with the exception of the Authors 
and Playwrights :—Bo-prrer, Southampton ; Taomas 
Weex; Torrm:; %. Lorern; Unysses; R. Yetwoc 
Reives, Manchester; Lisa; ArtHur G. Leicn; 
Francesca. The following miss one name from the 
foregoing :—Cnorat Union, Edinburgh; Sr. Bris; 
Anniz Grorotna J.; Newie Reyiioc. The follow- 
ing miss two names :—W. Rayner; T. F. D. C.; 
Freperick Bunce; Faust and MeEpuisTorpHELEs; 
Fretpine-Map; Bricguron; Puavustpie. Others far 
astray. T. E., St. John’s Wood, only thinks it worth 
while attempting to guess the Vocalists. J. P. 
remarks that he has no time to guess puzzles this 
week, but will send the answers in a fortnight, when 
he comes back to town. We shall be happy to 
preserve them as heirlooms of a most intelligent 
correspondent. 

Our usual batch of Buried Artists for solution we 
are compelled to hold over until next week, owing to 
pressure on our space. Correspondents who have 
favoured us with their contributions are thanked: 
these shall receive full attention in our next. 
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SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he’s stern I’ll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rwm antics of another kind. How he loved an 
euphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish.- The Tycooy. How 
potent love may even bother a potent ’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Ilama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Trracnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, have saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker. The felldetermination. The 
TRaGEDY. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 





IANDEGGER’S NEW Se ree. 
BOD SEE an cdakabescecctosccencedaese ve 2s. 
Innamorata d’una stella (in G) ............65 28. or 
dit (in B flat) | eye 
Se siete buona, come siete bella ............+ 2s. 6d. 
BE RE © OO GG) 66.6ns5snsencnvcvcscess 2s. 6d. 
ditto (in B flat) .......... 28. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io t amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 





JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX Li COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles II[. (Spain) and of Leopold (Belgium), 

Translated and adapted from the Second Edition (with the 

author's express permission) by HENRI RONGET. London. 

Published by Cramer & Co, Limited, 201, Kesae -street, W. : 
Moorgate street, City ; Brighton and Dublin 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E H OMINE S§ 
By an OXFORD DON, 





Apams & Francis, 59, Fleet-street, E.C. 


For Four Voices and Piano, to o English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamitton & Co. 


VOUSDEN’S POPULAR SONGS. 


KNOW THYSELF. 
NTENMENT OF MIND. 

rVE BEEN TO VISIT ERIN’S ISLE, 

THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paicg 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CQ,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Just Published, Price 4s., 


TOHE CURRAGH CAMP WALTZ 


By E. DE SELVIER. 


IN 


Price One Shilling each. Free 


CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 





No. 1. 


RAMER’S CELEBRATED TUTOR for the 
) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


No. 
RAMER’S SECOND BOOK, containing Scale 


Passages, Easy Exercises, Preludes, &c. chosen from the | 

works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 

with Familiar Arrangements of favourite Sacred and Operatic 

Airs calculated to form and develope the taste of the Performer. 
No. 3. 

RAMER’S THIRD BOOK. Containing little | 
/ Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 


9 


No. 4. 
be FOURTH BOOK will contain | 
) “Reereations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 


objects. | 
Studies in Various | 


No. 5. 
te AMER’S FIFTH BOOK. 

Keys, chiefly introductory to the Pieces contained in the | 
following Book, 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No, 6, 
Par XAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mx —_ 
Beethoven and Mendelssohn, for entering on which the’ pup’ vil 
will have been in a great measure prepared by the practice of the 


No. 7. 
AMER’S SEVENTH BOOK. 


posed by Cramer, Bertini, Czerny, Moscheles, 


C* 
No, 8. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &e, 


No, 9. 
RAMER’S NINTH BOOK. Advanced Studies 
‘ ) from Cramer and the Standard Composers for the Piano- 
orte, 


No, 10. 
RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c, 
C' 
__ No. 12, : 
He ER’S TWELFTH BOOK will be phiety 
) composed of Cramer's Advanced Studies, for the acquisi- 
| tion of style. 


| studies in Book 5. 


Studies tom- 
Nollet. 


The Modern 


No. 11. 
RAMER’S ELEVENTH BOOK, Sacred 


Music, Fugues, Marches, Chorales, &c. 





Lonpon: CRAMER & CO. LIMITED, 201, Recunr Srrezr, W. 





GRAMER’S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Free by Post for Fourteen Stamps. 





No. 1, 
RAMER’S VOCAL TUTOR, containing the | 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the V oice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works » 
Rossini, Rubini, Schira, Garcia ; Part Songs, &c, &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srreet, W. 





In Ash Case 
» Black Walnut - 


CRAMER'S EDUCATIONAL PIANOFORTES, 


23 Guineas. 
25 


” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recznr Srreet, W. 





RAMER’S EDITION of STRAUSS. This Series 
of the works of the eminent composer of dance music, 
now conducting Russell’s Concers at Covent Garden, has been 
specially prepared for English players ; the singularity and 
difficulty of the German accompaniments being here obviated, 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonayn Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


HE OLD CLOCK ON THE STAIRS. Descrip- 


tive morceau for pianoforte, on Longfellow’s poem. By 
Cant Vetry. Price 2s. 6d. 
Cramer & Co., Limited, 901, Regent § Street. 
HE MERMAID’ ‘9 SONG, from Oberon. By 


Cant Vuisy. An effective pianoforte composition. 


8s. 
Caamer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jowann Srravss. English 
Edition. Price 3s. 
A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 


By Jonany Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





VHE noes OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Luigt Bonpess. This 
Musical Play is specially aoe * for School-examinations, 
Evening-parties, &c. It contains three principal rbles—soprano, 
mezzo-soprano, a Suse, The Play is in one oe 
with rt sparkling. 





LAYFULNESS POLKA. (i RafeattBags-) By 
Jonany Strauss. English Edition. Price 3s 
____ Cramer & Co, Limited, 201, Regent-street, W. 


DAR FORCE GALOP. By Jowann Srravss. 
English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


P 


TRAUSS’S DANCE MUSIC, as played at 
Covent quai Promenade Concerts, ‘English 
8s. each Number. 














Caamun & Co., 15, Westmoreland-street, Dublin 


Cuamzn & Co, Limited, 201, Regent-street, W. 


scenery usic light and 
handsome cover, with "Minstrated title-page. Price 5s, nett. 
Cramer & Co, Limited, 201, Regent-street, W. 





HE DAUGHTER | OF THE KING. Words by 
L. H. F. Du Tenezavx. Music by Francis 8. CLanxs, 


Price 3s. 
Cramen & Co, Limited, 201, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BLUMENTHAL, 8s, 
Caanusa & Co, Limited, 201, Wi 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 











PRICE ONE SHILLING. 


FREE BY POST FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE............+0. 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case fret. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
215S., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 








*.* Post-Office Orders to be made payable to CRAMER && CO, ost. 
Office, Regent Street 
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HE SUNDAY 


Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 


City Intelligence ; 


The Professional News, and Kpitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, 


Medical, Clerical, Literary, 
Legal, Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock, 


FINE ARTS, 


GAZETTE. 


Naval and Military, and 





CRAMER & CO.’s 









LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 



























ACT 1. s. d. 
No. 1. Romanza, “ Me ed orfana ” oe. 9 0 
NEW PIANOFORTE MUSIC.| } 2 :j tte 
’ 2. Scena e Duetto, Ah | Per ‘sempre ¢ ry mio 3 
BY THE angelo” a S.andT. 5 0 
BEST COMPOSERS. es 

8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 26 

4. Canzone, ‘‘ Al suon del tamburro” 

Jules Benedict’s Grand Concerto for Pianoforte, dedicated M8. and Chorus 5 0 
by permission to the Empress of the French .. . Pig , bites BARS +9: fae venefeive vamp ab 00 pre ; : 

Andante from above, published separately . O10 ss oes Tocccceccctee & 

Rondo from above, published separately .. Pe . 50 5. Coro e Preghiero, "Padre eterno signor” coeoese 4 0 

(‘These two numbers are the most deservedly popular move- 6. Ballata, ‘Son pereda son ricco d’onore” ......Br. 3 0 
_.. nents of the composition.) _ : 6. Ditto. 4 pete teen ee ee es B. 3 (0 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 7. Aria, “Madre, ‘pietosa vergine bodes He tegh 4 
trated with a View of Costessy Hall, dedicated by 7. Ditto .. “ty : -MS. 4 0 
permission to Lady Stafford . 8. Scena e Duetto, Pid, tranquilla. Yatma’ sento” 

Kuhe’s Gems from Italian : Operas, “Parts 1, 2, and3- now .and B. 5 0 

L * gs B4b Ne Seekibi e : ACT 3. 

Kuhe ec imes ie 0% * 

Brinley Richards, By the Sad ‘Sea Wave: , ®. — **Oh tu che in seno agli angeli” ., ae : : 
the ee d ballad from Benedict’ 3 opera, The - 9. Mrs tnd 2 1a eee Lode Hage Ec ‘Br. 3 0 
Bride of Venice .... me 5 Deen abla. : 

10. Scenae Duettino, “éSolenne in nest? ‘ora ‘* it &Br. 8 0 

Alfred Devaux. The Melodies. of Scotland. New “Bdition ‘ q ’ 
in Six Books. Arranged in a familiar style. Each ry “ Urtis fatale del mio destino” ...,.. A ; ; 
book ... er ae % C > : ic 

J. GC alleott, St. “OX scilia, Books 1, 9” .: "Consisting of Ly Coro o Sirofe, “Venite ‘all I indovina» + MES, 4 . 
Favourite Sacred Melodies, Ancient and — each 4 : 12. Ditto do. net oe 6 

Book 1, 2, 3, duet .... 6 e. “a on ‘m 4 

J.G. Callcott. March of the Men of Harlech. Transerip- P = — “Abt won mercato chi vuol comprare’ a 4 4 
Pag a \ . ees obs § 

4 14. Coro, ‘ Pane, pan “arita” | 2 6 

J. G. Cailcott. | “Home, ‘sweet Home. *Transe ription inca = 15. Coro, Taranté rae 

. \ guerra e la ‘folita” 3 6 

J. pe ll Le or r, An elegant piece for 3 0 16. Aria Buffa, ‘ . 1! toh! poffare il mondo”....Br. 8 0 

T. Villar, The Patrol: A ~ March. A peeps se i | —~ ARE “ Rataplan della gloria’”’.. dtc B.S 0 
composition ...... " 4 = M- 

Cuamzn & Co. “Limited, 201, “Regent -street, W. PS NE, GD 05. ica tevnsanba5 sere i i i 3 0 
17. Ditto do. 8 8 0 
‘ 18. Duetto, “ Sleale! il ‘segreto. fu dunque violato” 
CRAMER & CO,’S and Br, 4 0 
19, Scena ed Aria, “ Miserere di me pietd signore”..§. 4 0 
N E W S O N G S ee Fee eee ee lr 
ACT 4, 
"— BY z. > Buffa, ‘‘ Che? siete all’ osteria ?” Br. 5 0 
VOURIT MPOSERS. eB, 6 0 
U E co 21. Scena e Duetto, “Del mondo ‘i disinganni” | 
oT os te Duetto, “8 wat Br. and B. 8 0 

Let me love thee . i -Arditi 3 0 eee ee + oe ae ae wat and Br 40 

A Voice from the Ocean P, Knight 3 0 23. Melodia, ' “ Pace, Pace, t mio Dio Pa. 8. 8 0 

Angel Land.. . Ditto 3 0 23. Ditto . c ; MS. 8 0 

All that’s bright must fade Mudie 3 0 

Bright be thy dreams -Ditto 3 0 

Pauline’s ree: ..J. L. Hatton 8 0 

Pretty Nell . . .E. Fagan 8 0 

Twilight... +i: 2 ..WWalter Maynard 3 0 LONDON : 

issing her air . socccscocccedmeee 8 0 

What saith the River... ° -Leolin 3 0 CRAMER & CO. LIMITED, 

ong of Home .... 06 06 be BO eee |.Maeder 2 6 ¢ 

Hymn of St, Hilda’s Nuns..................B. Richards 8 0 201, Recext Srreer, W. 

ee seasasaeasee J. A. Macfarren 2 6 F 

1¢ Broken ..Henry Smart 2 6 A ORZA E . 

I long for the cate of f Spring .. ..A. Reichardt 4 0 ee DESTINO 

My Jamie . . Perren 8 0 

Song of the Echoes will ‘Barnett 8 0 


Cramer & Co. ‘Limited, ‘201, "Regent: -street, W. 


8. d, 
. D'Egville 8 0 


eonbee 38 0 


Quadrilles on Airs from the Opera ......6645 
Ditto ditto 





CRAMER & CO,’S 
VOCAL DUETS. 





La Forza Valses . ° . Jullien 4 0 
La Forza Galop ...... «Jullien 8 0 


Cramer & Co. Limited, ‘201, “Rege nt- street, ‘London, Ww. 


A FORZA DEL DESTINO. 
By Verpt. 


8 8. d, 

Stephen Glover. ‘‘Soft fell the oo of the Summer Fantasia on the ee from the — = Piano- 
Night.” Words by J. E. Carpente: gts icicngs BS O forte.. died uhe 5 0 
Stephen Glov os “ Beautiful Moonlight. 0 Words by J. Two Fantasias on Airs, For Piano ...... --Rummel 40 
E. Ca’ hos 045 ctnen 0 Ditto ditto. Duet.. 5 0 

Macfarren. “The Pail of the Leaf.” “Por Soprano and Rataplan (Soldiers’ Chorus). Arranged for Piano.. 

Contralto .... eteseicccscoscs O YU sp llarold Thomas 3 0 
Vincent Wallace. “Over the’ Silvery Lake.” ‘Barcarole La Vivandiére.. Brinley Richards 3 6 

_ for two female voices, wort J. E. Carpenter . 0 | Favourite Airs. Arranged for Pianoforte. W. HL. . oo 
Linley. ‘Daylight still — ” Words ind’ music by In Three Books . : oad 9peceete --each 5 6 
George Linley . 3 0 Ditto ditto’ “Duets 6 0 


Cnasten & Co. Limited, 201, ‘Regent ‘street, WwW: 


Cramer & Co, Limited, 201, Regent-street, London, W. 








CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 

No.1, Containing Selections from Handel, Mendels- 
sohn, — Mozart, » Wallace, and 
Miss Davis » dei o B65 a —_— 5 





No, 2, Selections from Cherubini, Chopin, 
em gm Arai mm 


No. 3 Gon _ Steak from Auber, loam, 
unod, Balfe, Macfarren, 
ise 


ere eee eer eee) 


: apa 


oo 


oo 


A FORZA DEL DESTINO. By Vzerpt 


All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 





a A FORZA DEL DESTINO. By Vzrpt. 


Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 


L* FORZA DEL DESTINO. By Verpt. 


“SwirTLyY tTHRoveH tHe West,” 2s. 6d.; and “Tur 
Marpen’s Prayer,” 38. Vocal adaptations in English from 


favourite airs. 
Cramer & Co, Limited, 201, Regent-street, W. 
14 FORZA DEL DESTINO. By Vern. 
Pianoforte score, 20s. 
Caamer & Co. Limited, 201, Regent-street, W. 
G. GRETTON’S gla OLD ENGLAND 
TOCCATA. 


Cannan & G0, Limited, $01, Magentatret 




















WORKS PUBLISHED BY J. T. HAYES 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WH ke being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3c. 
THE LITURGY of the CHURC te ut SARUM, 

TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


Ts. Od. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and _ Law of tho 
Present English Church, 1s. ; by post, 1s. 


ld 
SUGGESTIONS for CEREMONIAL after SARUM 


USE. 1s. ; by post, 1s. 1d. 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popular, Roman, and Literary Theories ; By 
W, J. Irons, D.D., ; by 
post, 8s. 9d. 

8 ANCT A CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”"—British Magazine. 73.; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, 
by post, 2s. 9. 


Ecclesiastical Verses, 2s. 6d. ; 
STABAT MATER = ECIOSA: Full of Beauty 
by post, 1s, 2d. 


stood the Mother, Is. ; 

HYMNS APPROPRIATE to the SICK oe 
he oe bs ty 2s. ; by post, 28. 2d. Cheap edition, Is. 
y post, 1s 

THE WY THA of ST. BERNARD of MORLAIX, 
= the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the J om and 
GLORIES of PARADISE, 1s. 6d ; by post, 18. 7 

THE HYMNS of the EASTERN CHURCH. 
2s. 6; by post, 2s. 7d. 

NOTES, i CCLE SIOL OGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 68, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s, ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 

“CONFERENCES with GOD:” a Book of 
Meditatien for every Day of the Year. me ©. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. (To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E, Heygate. 6s. ; by Gat 5s, 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH 

Street, Cavendish-square ; with a complete Table 

e Times of Services throughout the Year; and a 

ummary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 


the Truth, 
Prebendary of St. Paul's, 3s. 6d. 


and other 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 








ESSY LEA. Opera di Camera, G. A. 
MACFARR 
Complete for Voice and Pianoforte, 21s. net. a 
8. 
The Overture. Arranged by Edward F. Rimbault, 
Gee —, : oe oo oe » 60 
“Ts an. damsel here ?” .. oe ee oe + 80 
“T 7 er,” ee oe +» 80 
“ When youthful joys and hopes are fied.” ee - 26 
“The Gipsy’s Home.” .. oo ee oe “ w'8 6 
“The blush of oe ee os oe o 3 6 
“Who?” oe ee ee . 26 
“ Silly youth, you my tense me.” .. ee oe wo 8 0 
“ You wicked @ ipay gi ve + » 80 
“ There's a won ob mage pollen, “ ee 
** Money, money!” ve oe Pr oe r 
“ The draught ot love.” ‘ ee ee ‘ 
** The last appeal,” (Jessamine. ) ee ee ee . 6 
* At first the mountain rill.” Quartet, .. ee «o 8 0 


Caamzn anv Co. (Limited), 201, Regent-street, W. 


HE —— “4 SONG. O 
ULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 





in One 


> 
> 





12s 

a. a. 

Pe Grete se ee oe ee ee . 40 

2 Bose im an orginal Key b vio 

o e ,D 

u , B flat + 8S.orM.8. 8 0 

8. Trio“ News | » newal” ee ee &£¢0T. 8 0 

4. Song—‘‘ Boot an he ** B80 

6. | erly yk ol aay gi ee + & T.andB, 8 0 

¥. Chorus — Ah! Captain, 1 can see you” 8. and Bb, 8 0 

Chorus—“‘ The cattle in the clover” ee oe ». 40 

8. Song— m KT. frmhim” ., ¢ 26 

9. Bong" For her sweet sake” Ty “ * . 8 0 

. a/T waited long,” 8. and T. H 0) 
11, Chorusa—*‘ “ “ “ 

eee 
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RESUME DE L’ART DU GHANT. 


20 V OCALISES 


atin a a 
AT EMENT THES Br ete ety 
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AVEC PAROLES POUR TOUTES LES 
VOIX, 


Pour unir |’ Articulation a la Vocalisation. 


COMPOSEES 


PAR 


eRALVATORL ¢C, MARCH ESL 


Price «10s. 6d. 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 


— — - 


BRIGHTON. 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of Lirst-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 





by undertaken. 
Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
: entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 
Ff 


~ BBSEG67 
ORAMER & C0.'8 BRIGHTON BRANCH, 
H 64, WEST STREET. 








. . PREVENTION OF CHOLERA. 


PURE »CHARGOAL FILTERS render 
water” 


at all times: injurious 
ued. Te Atkine Sony Filter 
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ae 


| and kind-hearted, and ennobles us somehow as we listen 


DDISON & CO. LIMITED, 
MAKERS to NER MAJESTY, 


PIANOFORTE. | 
210, Regent-street. 





IANOFORTES for SALE or /HIRE) (selected 
and approved by Mr. Linpsay: Storrr) on.the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co. —-: 210, Regent-street. 





oe eee et aii —— 





ARMONIUMS fc for SALE or LE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
Illustrated price lists on application. 


Appison & Co, Limited, 210, Regent-street. 


terms. 





EMMENS'’ DRAWING: ROOM MODEL HAR- 
4 MONTUM$20'to27 Guineas. 


Appison & Co. Limited, 210, Regent-street. 





DDISON & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 
Avppison & Co. Limited, 210, Regent-street. 





RDITI’S ODE to the SULTAN, performed 
d with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


* Signor Re ae has to be com imented po ie his new composi- 
usual felicity, a’ 
Standard, 

** Without pretending to criticise it minutely, we may venture 
‘to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will-advance the claims of Signor Arditi to versa- 
tility : he has’ very happily taken the form ‘of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Ore hestra. 


London: Cramer & Co. Limited,’ 201, Regent-street, W. 


en for the voices with mieatttly “effect.” — 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
‘*Miss Charlotte presently came down from the young folks, 
— went to the piano, and played us Beethoven's ‘ Dream of 
Jerome,’ which always soothes me and charms me, 80 that I 
Sie y it is a poem of Tennyson’s in Music. * 
And the Music with its solemn cheer makes us all very happy 





There sat my own wife picking out that ‘Dream of S: Jerome’ 
by Beethoven, which Charlotte used to play so delicately.” — 
« Adventures of Phillip,” by W. M. ‘Thackeray. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, Ww. 
| oe BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levey. . Price 3s. 

** A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has; successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 

Sells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

‘in B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 


Cramer & Co. eR, 201, Regent-street, W. 





rHE TENDER TIME of MAY. 


An extremely melodious song. Price 8s. 
CRAMER & Co, Limited, 201, Regent-street, W. 





By BALrE, 


¢ OUNTRY L IF EL Written by CHARLES 
Dickeys. Composed by Jonny Huttan. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


TM RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Ateusre Mry. Price 3s. ‘6d. 
Cramer & Co. Limited, 201, Regent-street, W. 








E LAC (The Lake). Méditation poétique. 
4 Poetry by Lamantins, Music by NigpERMEYER ; lish 
words by L, H. F. pu TERRBAUX. A sweet and pathetic m lody. 
Price 3s. 
- Cramer &Co., Limited, 201, Regent Street. 
A VOICE ch FROM ‘T “THE OCEAN. By J. P. 
Kent, composer of ‘‘She wore a Wreath of ” &, 


Words by L. H. F. pu Terngavx. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W 


PIANOFORTES, 
J. ENNEVER & SON. PIANOFOR 
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‘ 


THE REV. R. BROWN'S 


Supplemental Bonn and Cane Book, 


- 8s. 6d. 
he - i. 


“FR Ter ay, : 
Se 8 
CONGREGATIONAL EDITION OF WORDS ALONE, 


Price 6d. (neatly bound.) 


Pee 


NOVELLO, EWER & CO., 


69, Dean Srreet, Sono, & 35, Pountry. 





. ween BARNBY’S 


FOUR-PART CHORAL HYMN. 


Price 3d. 





Worps, 28. per HunDRep. 


NOVELLO, EWER & CO., 


69, Dean Street, Sono, & 35, Pouirry. 





HAMBER ORGAN FOR SALE.—Four Stops, 


24 Octaves of Pedals. Apply to Housekeeper, 41, Eaton 
Square, London, W 


Oy b MUSIC TRADE.—A he of 
and experience, aan ‘with every 

teonehr oft e above, aad well known in Les profession;*is' open 
to an engagement. . Would be glad to take the mémage- 
ment of an entire business, or separate departments, or to 
act as managing clerk. The highest referencés, and security 


if required. Address ‘‘ Musteus,” 29, Margaret-street, Caven- 
dish- freer. Ww. 


ANTED, A. VIOLONCELLIST (Amateur), 
to tak in the Quartetts of th it maste: 
a week. None at a compOaea player wueed- apply. Adivens 
H. 8., 8, Ce Conduit Street, Regent Street. 


HE TOWER DRUMS, with others, late the 


property, of Mr. Chipp, be hired for Conoemie 
Festivals. Yor terms, apply tOoM. ‘TL. Potter, tnatnd 
Cross, London. 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 
Cas: OBLIQUES may be Hired at 25s., 
30s. and 35s. per Month. 
RAMER’S NEW GRANDS a fe feet long) may 
be Hired at 42s. and 52s. 6d, per M 
{ig Steer for HIRE by. "BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL, “Prices 
from 18s. to £5 5s. per Month. 
None but the Best Instruments sen! —— by the 
inferior makers being entirely eecluded f ae the k, 
201, REGENT STREET; 
MOORGATE STREET. 
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SUNG BY MRS. HOWARD PAUL. 
KING CASH. 





A stirring and effective © Song, in. in which the aspect of modern 
society is S covertly hit off. e air tuneful and expressive. The 
words by Heyay 8. Laren, author of‘ The Twins,”. &c; &o, 


JUST PUB , 
Handsomely Illustrated. Price 8s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 


HE CULTIVATION OF TEA in 


the. 
Indies is an im tty and the EAST INDIA 


The 





TEA age tg have, on account of hy 
romoted its sali 
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